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Treti dil trilogie je o druhé poloviné osmdesatych let. NaSel jsem vlastni fe¢, vliastni
tepnu — a uz mne nic nebrzdilo. V nasledujicich letech jsem soubézné usiloval
vyuzit tento ,motor“ v malbé. Uvédomoval jsem si neasovost své prace — dnes
vim, Ze pravé v tom ,nevédéni“ byla nejvétsi sila téchto obrazd...

The third part of the trilogy is about the second half of the 1980’s. | found
my own language, my own artery — and nothing has stopped me ever since.
During the following years | tried to use this “engine” in my work. | was
aware of timelessness of my work. Today | know that this “not knowing“
has been the greatest power of this paintings...




Bolest byti, olej, platno, 140 x 200 cm, 1987
Bitterness of the Existence, oil, canvas, 140 x 200 cm, 1987

StéZejni obraz druhé poloviny osmdesatych let ma fadu predstuprit — pokusim se alespon
ty dochované uvést v ramci tohoto katalogu v pfislusnych souvislostech. Obsahové zde neslo
jen o nalady spojené se soumrakem komunizmu —to by bylo samozfejmeé pfilis prvoplanové
vysvétleni. O konci ¢asU lidstvo pfemysSli pfes dva tisice let — a stale nebylo vSe feCeno, stale
zde zbyva prostor pro individualni vyjadreni...

The crucial painting of the second half of the 1980’s has a number of pre-stages.
| will do my best to mention the preserved ones in the relevant context within this
catalogue. Regarding the content, it wasn’t solely about the mood connected with
the twilight of communism. That would be too superficial explanation. Humankind
has been contemplating about the end of time for over two thousand years — and
there is still some space for individual expression...
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Zmrtvychvstani, olej, platno, 140 x 200 cm, 1987
Resurrection, oil on canvas, 140 x 200 cm, 1987

Myslenkoveé ,dvojce” — platno Zmrtvychvstani je potom logickym vyusténim snah dobrat
se obecngéjsi roviny. Namaloval jsem jej v roce 1987 — tedy nikoliv v roce ,Sametové
revoluce®, jak by se snad sluselo a o¢ekavalo. Spojnice umeéni s politikou mné byly
vzdy cizi...

Like-minded “twin” — the canvas of Resurrection is a logical result of efforts
to create a more general level. | painted it in 1987 - it was not during the
“Velvet Revolution“ as one would expect. Connection of art and politics has
always been irrelative to me...
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Madona, olej, platno, 110 x 110 cm, 1987
Madonna, oil on canvas, 110 x 110 cm, 1987

Druha polovina osmdesatych let uz mifi cilené k velkym figuralnim kompozicim /Bolest byti,
Zmrtvychvstani, Zazeh/, které se drzi dusledné urcité ,osobni symboliky“. Toto oznaceni
pochopitelné neni pfesné — konecné jako vétsSina definic. Nemél jsem potfebu se viazovat
do néjakého ,neo” sméru. Pluralita postmoderny nabizi demokraticky vS§em rovnou mérou
stejnou moznost se osobité vyjadfit — alespon se to tak néjak vzdy tvrdilo: zrovnopravnéni
vSech disciplin, druh uméni. Pro€ se tak nikdy nestalo je opravdovou zahadou. Dvacatého
stoleti se po dvou totalitnich reZimech nikdy nevzpamatovalo a nesetfaslo manipulativni
styl jednani — véetné zmanipulovanych déjin.

The second half of the 1980’s headed purpusefully towards the large figure
compositions /Pain of Being, Resurrection, Ignition/, which strictly follow specific
“personal symbolism“. Like many other definitions, this one isn’t accurate either.
| did not feel to enter any ,,neo” trends. Pluralism of postmodernism offers an equal
opportunity to express originally for everyone. At least that’s what they used to aim
for: providing equal rights to all disciplines and forms of art. The reason why this
vision has never happened has remained a mystery. After two totalitarian regimes —
20th century had never recovered from a manipulative style of treatment - including
the manipulated history.
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Sziravé ¢ekam, olej, platno, 110 x 110 cm, 1987
| Am Waiting Eagerly, oil, canvas, 110 x 110 cm, 1987

V anglickém znéni ,,] Am Waiting Eagerly“ je asi to, co chci fici pfili§ konkrétni —
mél jsem na mysli opét symbolickou metaforu ve smyslu: ¢ekam tak intenzivné, az
mne to celého pohlcuje, stravuje, tajemné proméniuje. Pierre Teilhard de Chardin
piSe o Parusii — splynuti bozského se svétem lidi. Oekavani je charakteristickym
znakem moderniho krestanstvi, pfesto jsem si dovolil individualizovat, personifikovat
— jde prece také o osobni ,message”, osobni nasazeni. Prvek promény mne vzdy
fascinoval — pokusit se alespon zachytit néco z prchavé stopy lidské duse, lidského
putovani po tomto svéteé /slzavém udoli — jak to nazyvaiji tradiéni kfestanské prameny/.
Malifské vize seZehnuti barev — to je okamZik promény i okamzik oCekavani.
Dvojkolejnost existence ¢asu pred a po — kdy vSe nepodstatné musi pry¢ — vyZaduje
urCitou vizualni zkratku. Netvrdim, Ze jsem ji naSel — jsem dosud na cesté...

The English version of “I am waiting eagerly“ is about what | want to say too
specific — | meant once again the symbolic meaning of the metaphor: | wait so
intensely that it absorbs me, mysteriously transforms me. Pierre Teilhard de
Chardin wrote about term “parusie” — merging of humans with the divine
world. The expectation is the hallmark of modern Christianity, but | dared to
individualize, personalize — it does also a personal “message” personal
commitment. The element of transformation has always fascinated me — at
least to try to capture something of the fleeting traces of the human soul, the
human journey through this world /valley of tears — as they call it traditional
Christian sources/. Vision of scorching colors — this is the moment of
transformation and the moment of expectation. Double-tracking of the existence
of time before and after — when everything immaterial must go away — requires
a visual shortcut. I'm not saying | found it — I’'m still on the road...
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Brana slunce, olej, platno, 140 x 280 cm, 1987
The Geat of the Sun, oil, canvas, 140 x 280 cm, 1987

Vitova stejnojmenna skladba pro symfonicky orchestr a bici /Vit Zouhar/ je plna barev
exotickych zvukl. Motiv Eernych list(, které urCuji stfed tohoto obrazu, jsem prevzal ze

svych obrazt sedmdesatych let — zvySuji napéti kompozice a tvofi dekorativni kontrast
k hloubce obrazového prostoru. ReSeni diptychu ma tak zklidnény rytmus pocitajici
i s mezerou mezi ob&ma platny. Casto mne napada, jak by v piipadech vicedilnych
polyptychu vypadala vysledna kompozice, kdyby platno bylo vcelku — mezery maji
samozfejmé nepopiratelny vliv na utvareni celku...

The same name of composition made for symphony orchestra and percussion
/by Vit Zouhar/ is full of colors and exotic sounds. The motive of black leaves that
determine the center of this picture come from my paintings of 1970’s — they
increase the tension of composition and create a decorative contrast to the depth
of pictorial space. Thus, solution of diptych has calming rhythm with a gap between
two canvases. | often think about how a final composition would look like if
a canvas would be in one piece — the gaps have undeniable influence on shaping
the whole composition...
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Propaluje$ mé kosti, olej, platno, 250 x 280 cm, diptych, 1989-1894
You Are Burning My Bones, oil, canvas, 250 x 280 cm, diptych, 1989-1994

Diptych s figuralnim motivem neni abstrakci — vZdy mne opakované zklamava
povrchnost vnimani této doby. Na platné neni dokonce ani Zadna kost — pro vizualni
analfabety podotykam, Ze jde o stylizovanou leZici figuru /pfedni ¢ast/ s gestem
rukou chranici si hlavu. Opét snad pred pfiliSnou intenzitou svétla —&i co... AvSak
ani ted' neni obraz ,vysvétlen“ — je to bohuZzel jen za¢atek. Mam ideu, jednou az
bude opravdu v néjaké galerii dosti mista, ke kazdému polyptychu vystavit
souvisejici mensi obrazy a studie, popf. fotodokumentaci vzniku. Souhlasim
s Matissem, Ze obraz je vlastné v kazdé chvili hotov, ale dodavam, Ze ne v8echno
je pro oci divaka. KdyZ je chram dostavén, je tfeba strhnout leSeni, které jej zakryva.
LeSeni sice jakoby nepatfi k hotové véci, ale jeho existence dal tajemné trva,
i kdyZ je uz neviditelné...

Diptych with a figural motif is not abstraction — shallowness of the perception
of today society has been disappointing me repeatedly. This canvas doesn’t
even depict any bones — a note to visual illiterates: it’s a stylized lying
figure /front/ with gesture of hand to protect her head. Again, maybe from
excessive intensity of light — or something like this... But even now the
painting is not “explained“ — unfortunately it’s only beginning. If one day
there will be enough space in some gallery, I'd like to exhibit next to all
poly-canvas some small studies /or photographic documentation of painting
progress as well/. | agree with Matisse that painting is actually finished at
any time, but | must add that not everything is for audience’s eyes. When
a temple is completed, it is necessary to demolish the scaffolding that
covers it. Although scaffolding isn’t a part of the finished work, its existence
continues mysteriously, even if it is invisible...
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Tva spalujici vyhen, monotyp, 40 x 60 cm, 1988
Your Burning Furnace, monotype, 40 x 60 cm, 1988

Monotypy vznikaly pfiblizné od poloviny osmdesatych let — popud vyzkouset si grafickou techniku pfiSel od
Vladimira Kokolii. Pamatuiji si, jak jsem u né&j v ateliéru v Kninicich zkouSel prvni pokusy — Vladimir mné to
samoziejmeé kavalirsky pochvalil, takze uz nebylo mozno s tim prestat... Rychle jsem pochopil, Ze je marné
dohanét v klasické technice nékoho, kdo ma vice jak desetileti naskok. Upustil jsem tedy zahy od linorytu,
zasahy do matrice se stavaly ¢im dal fidSi, aZz jsem najednou opét stal pfed procesem, ktery je vlastni spiSe
malbé — podstatu monotypu jsem chapal od zaCatku jako moZznost podivat se na problémy malby z jiné
strany. Monotyp sam mné dal moZnost urychlit rozvrZzeni kompozice, zvyraznit rukopis, zvysit naléhavost
vyrazu atd. Slo nakonec spiSe o kombinovanou techniku, ktera méla vliv na zklidnéni barevnosti a pfivedla
mne k pfemysleni nad vystavbou kontrastnich ploch jednotlivych platen: celkova ,hlavni tonina“ kazdého
obrazu se vzdy malinko liSi od dalSich obraz( se zamérem vytvaret prokomponované celky. Dostavam se tak
k FeSenim, které jsou ryze abstraktni...

Monotypes have been created since mid 1980’s — the initiative to try a graphic technique came from
Vladimir Kokolia /currently he’s a professor of the Prague Academy of Fine Arts/. | remember my
first attempts at his studio in Kninice. Obviously, Vladimir praised me as a gentleman, so it was not
possible to quit... | understood very quickly that it’s useless to compete in the classic technique
with someone who was more than a decade ahead with his experience. So | left linocut, drawing to
the matrix became more sporadic, and once again | stood before the process typic for painting.
From the very beginning, | considered the essence of monotype as an opportunity to look at
problems of painting from a different point of view. Monotype technique gave me an opportunity to
accelerate the composition layout, to highlight the manuscript, and raise the urgency of expression,
etc. At the end, it was rather a combined technique, which had an effect on calming colors and
which led me to think about creating contrasting surfaces of paintings: the overall ,,main key*“ for
each painting was always a little different from the other works, with intention to create integrally
composed units. This brings me to the solutions, which are purely abstract...
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PhDr. Elena Letnanova — Doc. STU Bratislava /SK/

“Vase obrazy ma uplne pohltili, su tym najlepsim, ¢o ste vytvoril, o
som videla, najabstraktnejSim a predsa blizkym, Ci prirodnym
a zahadnym, vnutorne tlejucou pahrebou, ohfiom, vaznym odkazom,
neobycajnou duchovnou naplriou. Nie krutost a nésilie, i majetnicky
egoizmus, ale to krasne, aZz za oblakmi, to je vo Vasich obrazoch.
Triptychy su ozaj modernym naprotivkom gotického tempus
perfectum, aj v tom je ich matematickd zahada troj¢lennosti,
trichotomie, nie postupného priradovania, ale celku v trojdobovosti”.

“Znovu som si pozerala Temptation a neznamy Passion a doSla
som k zaveru, Ze Vy ste maliar neznamych a zahadnych otazok®.

PhDr. Elena Letnanova — Doc. STU Bratislava /Slovak Republic/

“Your paintings have completely absorbed me, they are the best
you have created, the most abstract and yet close, or natural and
mysterious, inwardly melting, fire, serious message, extraordinary
spiritual content. Not cruelty and violence, or possessive egoism,
but beautifulness, beyond the clouds, it is in your paintings. The
triptychs are a truly modern counterpart to the Gothic Tempus
Perfectum, which is also their mathematical mystery of trichotomy,
not gradual allocation, but the whole in three-time”.

“l watched Temptation and the unknown Passion again and came
to the conclusion that you are a painter of unknown and mysterious
questions”.
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Prof. Bruce Everett — Professor of Art, College of Arts,
Media and Communiation of California State University
Northridge /USA/

Formalné a technicky jsou tyto prace zralé a profesionalni,
prozrazujici Sirokou znalost v uzivani barvy a procesu lazur.
Monotypy maji bohatost, jeZ navozuje kontemplaci a vytvari tajemnou
atmosféru. Konceptualné se jedna o symbolické tendence pracuijici
s lidskym faktorem a spiritualni vyzvou. Autor pracuje na tomto
plodném poli pfesvédCive.

Prof. Bruce Everett — Professor of Art, College of Arts,
Media and Communication of California State University
Northridge /USA/

Formally and technically the work is mature and professional,
exhibiting a wide range of knowledge regarding use of color and the
process of complex layering to create emerging images /symbols/
out of the surrounding dark fields. The monoprints have a density
and richness that invites contemplation and creates a mysterious
mood. Conceptually he seems to be a contemporary symbolist
dealing with the human condition, and the challenge of spirituality.
He is working this fertile ground convincingly.

Prof. Louise Lewis — director of the Art Galleries
CSUN Los Angeles

Article for the Czech Art Magazine Atelier 10/30/2002
Vaclav Vaculovié in Los Angeles

Upon first entering the exhibition Vaclav Vaculovi¢: The Soul of
the Sixth Sense, at the Art Galleries of California State University
Northridge, one is struck by utter tranquility and openness. The
forty four mono-prints of this contemporary Czech artist, best known
for his painting, float in a luminous setting and beckon the viewer
to draw near. Once within the aura of an individual image, however,
this sense of calm is belied by the emotional power and spiritual
queries of the imagery. In an intimate journey of ephemeral
abstractions and androgynous figurations, the viewer connects with
the artist’s probing of the human condition, of the earth as a spiritual
abode, and of the ambiguity of integrating the two into a search for
the after-life.

The artist presents us, both inimage and title, with a range of choices
that ultimately merge into the eternal dualities common to many
spiritual beliefs. The figure in Incantation seems suspended in
a mystical reverie of hope while that in Alarming Visions is in
a nightmarish struggle against fate. Landscapes such as the serene
White Blossoms and the fiery Against the Flow of Time vie with
one another for different metaphysical messages. Cellularimages
/At the Place Where the Brain Touches You/ supplement galactic
images /Immersing River/ in providing platforms to meditate upon
the vastness of our universe and our place in it. While much of the

imagery breathes sensuous earth tones, radiant flashes of red
serve as a counterpoint both in energy and message. The leitmotif
use of white passages connects the two extremes, as do the supple
brush strokes.

Although the artist has a strong interest in the writings of French
theologian Teilhard de Chardin, his imagery is not necessarily
Christian in tone, but rather more metaphysically universal in its
quest for understanding life, death, and salvation. Indeed the works
range from existentialist despair /The Obdurate Roots of Pain/ to
joyful revelation /At the End of Time/, without alluding to any
specific icons or tenets of our world’s diverse theologies.
Nevertheless there is, in this selection of works and as suggested
by the titles, a contemporary sense of lament over the loss of
interest in religious salvation. The predominant secularism that
has supplanted spirituality of previous eras, particularly in the
Western world, deeply concerns the artist. Yet this preoccupation
is confounded by the sheer sensuality of his imagery. Thus the
unbearable uncertainties of probing the meaning of existence and
eternity are soothed by the very tangible and seductive perceptions
of the artist.



PhDr. Jifi Machalicky — Narodni galerie v Praze
National Gallery in Prague

Vaclav Vaculovi¢ patfi ke generaci, ktera pfichazela ke slovu
v poloviné osmdesatych let. Pfinasela nezvyklé prvky v tvorbé
i v jejim prosazovani. ZaCaly se rysovat nové skupiny, umeélci
nachazeli odvahu a s nebyvalou silou zacali poZadovat nazorovou
svobodu a nezavislost. Vaclav Vaculovi€ se fadi k tém, ktefi dokazou

obhajit osobité postoje. Pfitom jeho projev zfetelné souvisi s vlastni

generaci, jez se pomérné dlirazng, ale pfitom riznorodym zptsobem
pfihlasila k odkazu rozmanitych podob symbolismu. Malif se

soustfeduje na neustalé rozvijeni svého vyrazu, v némz se tfibi

a vyhranuji jeho predstavy. NaSel si neokazaly, ale presvéddivy
zpusob vyjadfovani. Nejde mu o laciné viazeni do souvislosti, ale
o nalezeni jedinec¢ného pfistupu ke skute€nosti, o ztvarnéni fadu,
napliujiciho jeho malbu. Umélcova tvorba se vyviji svobodné
a nezavisle na tom, jaky vytvarny proud se pravé dostava na vysluni.
Jeho obrazy a monotypy se stavaji zrcadlem dlouho a zvolna zrajicich
predstav. Sny, pocity a mySlenky se proménuji a s nimi i malifav
projev. Mnohalety vyvoj pisobi pfirozené, nedochazi v ném k nahlym

zvratim. Ma vnitfni logiku, sméfuje od konkrétniho vyjadreni

k obecnému, od realnych tvaru k abstraktnim, od jednoznaéného

sdéleni k mnohoznaénym symbolum. | kdyZ se jeho vyraz €asto blizi

strukturalnimu rozruSeni plochy a prostoru, vzdy v obrazech zUstava
alespon zarodek fadu. Nabizi se srovnani s vesmirnym dénim,
v némz systém vznika z chaosu a pevna hmota se rodi z neurcitych
a beztvarych mlhovin. Véaclav Vaculovi¢ vychazi z nejjednodussich
prvkl, z barevnych ton(, silokfivek a energickych poli, jez se
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vzajemné rusi nebo scitaji. Dospiva k zamysleni nad smyslem Zivota,

nad jeho riznymi rovinami, vrstvami a formami, nad jeho harmonii

i disharmonii, radosti a smutkem, jasnym sméfovanim nebo
nesnadnym rozhodovanim na kfizovatkach a hledanim novych cest.
Vaclav Vaculovi¢ cti nezpochybnitelné Zivotni hodnoty a pravidla,
ktera vychazeji ze zkuSenosti mnoha generaci a ktera si nakonec

kaZzdy musi stanovit sam. Jeho projev, vychazejici z dodrzovani

estetickych i etickych zakonitosti, se vyhyba lacinym efektim. Je
stfidmy, nékdy az kfehky, uvolnény a pfitom rytmicky utfidény.
Zustava v ném zachovano tajemstvi, které se skryva za neurcitymi
tvary, vystupujicimi z hloubky temného prostoru. Tvorba, v niZ se
spojuje odkaz tradice se sou¢asnym vidénim svéta, ma Sirokou
platnost. Zrcadli se v ni hluboka vira v trvale platné principy,
kontrastujici s uspéchanou povrchnosti sou¢asného Zivotniho stylu.
Do Vaculovi¢ovych obrazu se promita souvislost lidské civilizace
s pfirodou, jejiz zakony nékdy bezohledné prekraCujeme, i kdyz tim
riskujeme vlastni ohrozZeni.
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Cerni ptaci, olej, platno, 250 x 420 cm, 2010
Black Birds, oil on canvas, 250 x 420 cm, 2010

Vidél jsem v Amsterdamu velkou vystavu Rembrandtovych pozdnich autoportrétt —
jsou pIné ,Spinavych” barev, které sou¢asnikim musely pfipadat zcela nepfijatelné
a které dnes vnimame jako strhujici malbu. Neustale mne zajima to, co by ¢lovék
vytvarel i bez pozornosti okolni spoleCnosti — je vtom pravda o ném zbavena pfimési
dobovych nahledu...

| saw a major exhibition in Amsterdam of late Rembrandt’s self-portraits —
are full of “dirty“ colors, that were probably for his contemporaries totally
unacceptable and that we today see as a stunning paintings. | am constantly
interested about what man would create without the attention surrounding
society — it is a revelation of true about him free from admixture of
contemporary views...
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Vnitfni Zar malby konce osmdesatych let mne samotného zaskakoval. Byla to velmi
inspirativni doba, protoZze nebezpedi nas vSechny stmelovalo v jeden celek namifeny proti
nesvobodé — a nesmyslu, nebot dabel je predevsim chaos a ne-smysl. Je to absence
harmonie a krasy — Karel Capek komentoval ve tficatych letech nastup fasSismu jako selhani
inteligence. A naopak: harmonie a krasa v uméni osvobozuje — musim parafrazovat znamy
vyrok: hudba /a dodavam obecné uméni/ je vzpominkou na ztraceny ra;...

The inner burning of the late 1980’s painting surprised me. It was a very inspirational
period as danger bond us all together against non-freedom - and nonsense,
since devil is above all chaos and no-sense. It is a lack of harmony and beauty —
Karel Capek commented beginning of fascism as a failure of intelligence in the
1930’s. And on the contrary: harmony and beauty in art liberates — | must paraphrase
this well-known statement: music /and I’d say art in general/ is a memory of a lost
paradise...
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Vaclav Vaculovi¢ /1957/

Czech painter and together with his wife Zdenka /violinist and com-
poser/ founder and principal organizer of the International Festival
of Contemporary Arts FORFEST CZECH REPUBLIC, which be-
longs at the present time among the top European culture events
with a high reputation. During 80 ties the initiator of the underground
movement. During 90-ties — the leader of independent organi-
zation called the Artistic Initiative, which is responsible for already
many important projects of international consequences. Successi-
vely a member of many arts and cultural organizations at home and
abroad: European Conference Amsterdam, SIAC France, the
Union of Artists of the Czech Republic, Association of Visual
Artists and theorists South Moravia, New Association of Prague
Artists, UVUO Olomouc, Association Q Brno, ASSOCIATION
FRANCO ANGLAISE D’AQUITAINE, International Association of
Art Association Internationale des Arts Plastiques — UNESCO...
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Original musical education he evaluates on activities, which inclu-
des among artistic disciplines also performances, sound installations
and other projects standing on the border between visual and musi-
cal arts — references also appears on the pages of the art and music
press at home and abroad. During last 30 years he also closely
cooperated with leading personalities and art-historians of the Czech
Republic and abroad: Prof. Louise M. Lewis — Director of The Art
Galleries of Los Angeles /USA/, Mind Trips, PhDr. Jifi Machalicky —
National Gallery, Prague — Lights, shadows, reflections, Richard
Loveless — director of Institute for Studies in the Arts, Arizona State
University, PhDr. Martina Pachmanova — Academy of Arts, Archi-
tecture and Design, Prague — Temptation, Prof. Bruce Everett —
California State University Northridge /USA/, Soul of the Sixth Sense,
Magr. Ivo Binder — Moravian Gallery Brno — Begegnung, Emblem and
Testimony, PhDr. Miloslav Krajny — New Association of Prague of
artists — Correlation, PhDr. Ludvik Sevedek — State Gallery of Zlin,
Prof. Daniel Lentz — Arizona State University /USA/, Tadeusz Boruta
— Congress Cracow, Poland, Ak.mal. Marek Trizuljak — The Union of
Fine Artists Olomouc — Letters to Heaven, Mobius Boston, Ak.mal.
Jan Pospiil — SUPS Uherské Hradisté, Large Format Valtice 93,
94, MgA. Olaf Hanel — Czech Museum of Fine Arts, Prague, Prof.
Dinos Constantinides — Louisiana State University Mini-Festival,
PhDr. Amelia Cox — Baton Rouge Gallery, Louisiana USA, Your
Burning Furnace, PhDr. Michal Bycko — Museum of Modern Art Andy
Warhol, Jacks Devillers — President SIAC, France, PhDr. Milada
Frolcova — Slovacké Museum, Uherské Hradisté — You Are Sounding
Space, PhDr. Jifi Hyli§ — Gallery of Vysocina, Jihlava, PhDr. Miroslava
Hlavackova — Gallery of Modern Art Roudnice nad Labem, PhDr.
Bronislava Gabrielova — Moravian Gallery, Brno, PhDr. Vladislav

Greslik — PreSov University, Andy Warhol Museum, Slovak Republic
— Passio, PhDr. Lubica Zabranska — Museum of Kroméfiz, PhDr. Edith
Jerabkova — Ateliér Praha, Ak. mal. Adriena Simotova, Prague 2001,
PhDr. Karel Rechlik — Diocesan Museum, Brno — Zalmy, PhDvr. Jifi
Urban — National Gallery Prague, PhDr. Tomas Mazac¢ — Zilina
Gallery, /Slovak Republic/, Prof. Antonio Zimarino, Storia dell’Arte,

University of Pescara, /ltaly/
SOLO EXHIBITIONS /selection/

/2019/ The Irish Architecture Archive, Dublin /Ireland/, /2018/
Orchard Gallery Ostrava, CZ, /2017/ Exhibition “The places of Obli-
vion“ — Palazzo Graziani, Republic San Marino, /2017/ Exhibition
Highly above the sea — Zichy Palace Bratislava — Slovak Republic,
/2014/ Exhibition Grail — Rotunda of Flower Garden KM, /2006/ Cen-
ter for Contemporary art, Baton Rouge Gallery, Louisiana /USA/,
/2011/ Zichy Palace, Bratislava — Slovak Republic, /2007/ President
Palace Bratislava, /2002/ Art Galleries Los Angeles — Main Gallery —
The California State University Northridge, curator Prof. Louise M.
Lewis — Director of the Art Galleries Los Angeles /USA/ — Exhibition
“The Soul of Sixth Sense*, /2002/ /MONTPON — MENESTEROL/
Espace Culturel Antoine de Saint-Exupéry, France — spole¢né
s Janem Tichym, /2001/ Bordeaux — France — Exhibition ,,Your Burning
Embrace®, /2005/ Town Museum and Synagogue in Bfeclav, curator
Mgr I. Binder — Moravian Gallery — Exhibition “Patmos Landscape”,
/2000/ Gallery of the Modern Art, Roudnice nad Labem, curator
PhD J. Machalicky — National Gallery — Exhibition “Immersing River”,
/1995/ Museum of the Modern Art of the Family of Warhol in Medzila-
borce, Slovak Republic — Mizeum moderného umenia rodiny

Warholovcov, curator PhD Vladislav Greslik — art historian, PreSov
University — Exhibition “PASSIO”, /1996/ The Gallery of the Interdisci-
plinary Arts and Performance Program Arizona State University, USA
— Exhibition “TEMPTATION?”, /1993/ Regensburg, Germany, Deutsch
-Tschechische Tage, /1999/ The National Theatre Brno, /1997/ Galle-
ry of Slovak Museum Uh.Hradisté, curator PhD Milada Frolcova,
Director of Museum — Exhibition “Jsi znéjici prostor”, /1996/ The Regi-
onal Gallery of Arts of Highlands in Jihlava, /1996/ The State Gallery
in Zlin, curator PhD M. Pachmanova — National Gallery, /1996/ The

University Gallery in Plzen, /2005/ Museum of Kromé&fiz, curator
Magr. I. Binder — Moravian Gallery — Exhibition “Tva spalujici vyhen”

GROUP EXHIBITIONS /selection/

/2018/ Town Office Brno — Association Q Brno, /2016/ Gallery of Town
Olomouc, Association Q Brno, /2015/ House of artists Hodonin, Asso-
ciation Q Brno, /2012/ Moderna Galerija Narodnog Muzeja Kragujevac,
Serbia — Actio I, /2011/ Union of Visual Artists Olomouc — House of
Artists Hodonin, CZ, /2010/ Letters to Heaven — International project
HUMAN 2010 — Chapel of St. John Bratislava — Slovak Republic, /2010/
Union of Visual Artists Olomouc — Gallery G — Retrospective, /2008/
CITTA vicina al tuo CUORE — TRASPARENZA — Castel Sismondo,
Rimini — Italy, /2000/ ALFA — 2000 — OMEGA, Praha — Narodni dum,
/1996/ Préace na papite — MANES, Praha — Vystava Nového sdruZeni
prazskych umeélcu, /1999/ Svétla — Stiny, Odlesky, ze sbirek Narodni
galerie v Praze, /1997/ Novi Sad veletrh, YU, /1998/ Zalmy — Diecézni
muzeum Brno, /1998/ Uloupeny Faidros — Strahovsky klaster Praha,
/1996/ projekt ,Souvislosti“ VI. FORFEST Kroméfiz, /1996/ Nové sdru-
Zeni, Moldavie Vystava ,Korelace” — BukureS, Romania.
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Zdenka Vaculovicova — housle

Houslistka, skladatelka, emeritni profesorka Konzervatofe Evangelické akademie v Olomouci, spolu se
svym manzelem zakladatelka a hlavni organizatorka Mezinarodniho festivalu FORFEST CZECH REPUB-
LIC. Studovala na konzervatofi v Brné u profesorli Josefa Jedlicky, Josef Dolezala a Josefa Holuba. Na
Janackové akademii muzickych uméni u profesora Antonina Moravce /housle/ a profesora Zdenka Zouhara
/skladba/. Siroké tvaréi aktivity zahrnuji etna soélova vystoupeni v narodnim a mezinarodnim méfitku
/Evropa, USA/ jako houslistka, po léta vedla fadu komornich ansabll /nejznamé;jsi Arcibiskupska kapela,
s kterou provedla fadu premiér mezinarodniho ohlasu/. Ve své praci se specializuje téméf vyhradné na sou-
Casna dila s komornimi soubory. V sélovych recitalech se zaméfuje pfedevsim na sou€asnou ¢eskou
a slovenskou hudbu /dedikace mnoha prednich skladatel(/. Pfedstavila v premiéfe dila fady sou¢asnych
svétovych autort z Anglie, Francie, Rakouska, Némecka a USA.

/vice na: www.forfest.cz/zdenka/

Zdenka Vaculovicova — violino

Czech violinist, composer and emeriti professor of the Conservatory of Evangelic Academy in
Olomouc - she is together with her husband a founder and principal organizer of the International
FESTIVAL FORFEST CZECH REPUBLIC. She studied at the Conservatory in Brno with Profes-
sors Josef Jedlicka, Josef Dolezal, and Josef Holub, and at Janacéek Academy of Music Arts Brno
— with Professor Antonin Moravec in violin and with Professor Zdenék Zouhar in composition. Her
own wide creative activities includes numerous solo performances, national and international
performances as a violinist, and as a conductor with the Archbishop Ensemble of Kromériz
specializing almost exclusively in contemporary works with chamber ensembles. In her solo
recitals, she focuses especially on contemporary Czech and Slovak music — many leading compo-
sers have dedicated violin compositions to her, and she has also introduced in premiere programs
works of world composers from England, France, Austria, Germany, and the United States of
America.

/more: www.forfest.cz/zdenka/

.Promeénili palac v trzisté — a kdyz vyprchala radost z toho, Ze tady mohou hulvatsky dupat, nevédi
nahle, co na trzisti délaji. A zaénou neurdité snit o stavbé domu s tisici dvefmi, kde kazdy krok mél
smysl..." Saint-Exupéryho Citadela tak pfed vice nez sedmdesati lety jakoby prorocky predpovédéla
ustfedni problém rozpadajici se svétové postmoderny: integrita ve jménu ,klenbové" myslenky.
Bezradnost konzumni spole€nosti jesté nikdy nebyla tak zfejma jako dnes, jesté nikdy nedosla prazdnota
marketingové kultury tak daleko — naproti tomu jesté nikdy nebyly moZnosti propojeni internacionalniho
umeéni tak na dosabh... /€ast z vodniho slova XXIII. Festivalu 2012/

"When they turned the palace into the marketplace — and when they drained their joy from
the fact that they may here crudely trample, suddenly they do not know what they are doing
here. And vaguely begin to dream about building a house with thousands of doors, where
each step had a meaning... "Saint-Exupery Citadela more than seventy years ago, as if
prophetically predicted the central problem of the crumbling world postmodernism: integrity
in the name of "arch" idea. The helplessness of a consumer society has never been as
obvious as today, never before has the emptiness of marketing culture so evident — however,
never has international art connectivity been in such reach... /excerpt from the introductory
word of XXIIl. Festival 2012/
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