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ART GALLERIES OF LOS ANGELES - MAIN GALLERY, CSUN /JUSA/, MUSEUM OF THE MODERN
ART OF THE FAMILY OF WARHOL IN MEDZILABORCE /SLOVAK REPUBLIC/, CENTER FOR
CONTEMPORARY ART, BATON ROUGE GALLERY, LOUISIANA /USA/, PALAZZO GRAZIANI,
SAN MARINO - NATIONAL PAVILION FOR ARTS /REPUBLIC SAN MARINO/, THE IRISH
ARCHITECTURAL ARCHIVE DUBLIN /IRELAND/, ZICHY PALACE IN BRATISLAVA /SLOVAK
REPUBLIC/, GALLERY OF THE MODERN ART, ROUDNICE NAD LABEM /CZECH REPUBLIC/,
CENTER FOR PERFORMING ARTS BOSTON /USA/, PRESIDENT PALACE BRATISLAVA /SLOVAK
REPUBLIC/, MONTPON — MENESTEROL / ESPACE CULTUREL ANTOINE DE SAINT-EXUPERY,
BORDEAUX /FRANCE/, MANES PRAGUE /CZECH REPUBLIC/, THE GALLERY OF THE
INTERDISCIPLINARY ARTS AND PERFORMANCE PROGRAM ARIZONA STATE UNIVERSITY
/USA/, CASTLE MUSEUM, GALLERY OF VISUAL ART, NOTTINGHAM /ENGLAND/, MODERNA
GALERIJA NARODNOG MUZEJA KRAGUJEVAC /SERBIA/, THE STATE GALLERY IN ZLiN
/CZECH REPUBLIC/, SIAC — CRACOW ’93 /POLAND/, DIOCESES MUSEUM BRNO /CZECH
REPUBLIC/, GALERIEDER DEUTSCHEN GESELLSCHAFT DER FINKENSTRASSE, MUNICH

/GERMANY/, MUSEUM OF KROMERIZ /CZECH REPUBLIC/

Motto: Hudebnost mych obraz(, prosim, nehledejte v ni¢em vnéjSim — hudbu jako
vnitfni hnuti duse neni mozné srolovat do pékné vypadaijicich poucek.

Motto: Please, do not look for musicality of my paintings in any outer matter
— music as an inner movement of the soul cannot be rolled up into some
nicely looking statements.







Pole zapomnéni, olej, platno, 250 x 420 cm, 1994
The Field of Oblivion, oil, canvas, 250 x 420 cm, 1994

Uginky bilé barvy jsou veobecné& znamé — chtél jsem vystupriovat pocit salavého horka, okamzité
vibrace, nahlého zfeni. SpiSe tedy jde o rozpominani se na prvotni zazitek pole, které je na Hané
dominantnim prvkem krajiny. Vladimir /Kokolia/ mne kdysi zafazenim internetového hesla ztotoznil
Zertem s kralem Je€minkem — zndma moravska legenda lokalizovand v souvislosti s nedalekym
zamkem v Chropyni napovida, Ze je to docela lichotivé zafazeni. Jenom doufam, Ze obrazy tohoto
typu nenapadne nikoho fadit mezi krajinafskou tvorbu. Také symboli¢nost je zde az v druhém
planu — pfevaZzuje malba sama...

Effects of white colors paint are well known — | wanted to escalate the sense of radiant
heat, immediate vibration, and sudden vision. Rather, therefore, there is the remembran-
ce of the initial experience from the field, which is the dominant feature of the landscape
Hana. Vladimir /Kokolia/ once jokingly classified me by Internet passwords that identified
me with the king Jeéminek — well known Moravian legend located in relation to the
nearby castle in Chropyné suggests that it is quite a flattering inclusion. | just hope that
paintings of this type will be not considered as being among the works of landscape.
Also symbolism is there at the second level — painting itself is prevailing...

predchozi strana / previous page:

Vysoko nad mofem, olej, platno, 250 x 420 cm, detail, 2014
High above the Sea, oil on canvas, 250 x 420 cm, detail, 2014
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Gral, olej, platno, 250 x 420 cm, 1999-2005
Grail, oil, canvas, 250 x 420 cm, 1999-2005

»1ato platna vtahuji divaka do viru barev a energie. V&dél jsem,
Ze bych chtél tyto prace prevést do hudby. Prilezitost pfisla
v podobé nabidky Prof. Dinose Constantinidese /Louisiana State
University/ zkomponovat hudbu pro jeho orchestr Louisiana
Sinfonietta. Zpoc¢atku jsem zamysSlel zhudebnit tfi VaculoviCovy
obrazy v jediné hudebni vété, ale nakonec platno s nazvem Gral
zastinilo vSechny dalSi. Shledal jsem tuto malbu velmi plsobivou
— na prvni pohled klidnou, ale s energii vifici pod povrchem.
Povznasejici — ale nikdy nevyjevujici zdroj svého svétla, plnou
jistoty i nepravdépodobnosti. Tyto kvality jsem zamySlel
zuzitkovat ve své vlastni skladbé*....

Theodore Wiprud, The New York Philharmonic Orchestra

“These canvases envelop the viewer in a swirl of colour
and energy, with just enough clarity to suggest images
and movement. | knew right away | would want to treat
these works in music, as | have done with similarly
overwhelming paintings. The opportunity came when Prof.
Dinos Constantinides invited me to compose music for
the Louisiana Sinfonietta. I initially thought | would address
three Vaculovi¢ paintings in a single movement, but the
musical impulses evoked by the painting ‘Grail’ eventually
overpowering all the others. | find this painting very
moving, initially tranquil but roiling with energy under the
surface, lifting one up but never revealing the source of
its light; full of both assurance and yearning. These were
the qualities | aimed for in my own Grail.”




Stiny v pisku, olej, platno, 250 x 420 cm, 2010
Shadows in the Sand, oil, canvas, 250 x 420 cm, 2010

Tato doba je plna stind, které jakoby hrozily pohltit svétlo — ¢im hloubgji pronikaji, tim vice se zostfuje
vSudypfitomna zare, ktera znamena nadéji pro nase Zivoty. Ve znamé Géreckého 3. Symfonii /mam na
mysli 3. vétu/ matka oplakava syna, ktery se ztratil ve valce a o kterém vi, Ze uz se s nim neuvidi. Pfeje mu
jasné nebe a posluchad témérf hmatatelné citi, Ze je v tu chvili uz vlastné s nim. Minimalistické stuprfiovani
plochy ma sugestivni u€inky, jednoduchost provedeni neustale vrstvi na sebe dalsi plany — Clovék touZi se
ztratit vtom rytmu a byt uz TAM, kde uz neplati nase méfitka, nase bolesti a nedorozuméni, naSe permanentni
dohanéni Casu...

This time is full of shadows, that are threatening to absorb the light — the deeper they can
penetrate, the more it sharpens the omnipresent glow, which means hope for our lives. In the
Third Symphony by Gérecki /I mean the third sentence/ mother mourns over her son who was
lost in the war, and she knows that she will not see him anymore. She wishes him a clear Heaven
and the listener almost tangibly feels that she is in fact already with him. This minimalist increase
of tense of space has a suggestive effect — the simplicity of work keeps layering of additional
levels — man wants to get lost in these rhythms and to be already there, where our pains no
longer exist and misunderstandings, our permanent capturing of time...
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Pohlti mne modf nebes, olej, platno, 250 x 140 cm, 1999
The Blue of the Sky will Absorb me, oil, canvas, 250 x 140 cm, 1999

vvvvvv

a neupadnout do navyklych schémat? Mallrsky problem, ktery feSim, je pohybliva hranice mezi
figurativnim a abstraktnim tvarem. K témuz cili mifi zamysSleny cyklus polyptychu, kde na velké plose
dochazi k prolinani makro-detaill s vizi nekone¢ného prostoru. Chardintv /Pierre Teilhard de Chardin/
zpusob mysSleni ma zvlastni jemnost, ktera je mné blizka. Nevnucuije své predstavy a presto citime, ze
to nejsou jen predstavy — je to inspirovana skute¢nost...

| think the metaphor of this painting is quite clear — the question remains how to tell what is
most important from the message of today’s Christianity and not to fall into habitual patterns?
| was interested preferably about the paintings problem, which solves the moving boundary
between the figurative and abstract shapes. The same goes for the intended objectives
polyptych cycle, where a large area is a blending of details with macro-vision of infinite
space. Chardin /Pierre Teilhard de Chardin/ way of thinking has a special gentleness, which
is close to me. He does not force us his ideas on us, and yet we feel that it’s not just a vision
— it is inspired reality...
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Zjeveni, olej, platno, 250 x 280 cm, 1996
Revelation, oil, canvas, 250 x 280 cm, 1996

Kli¢ové platno devadesatych let — téma svétla a mihotavych odstind, které opalizuji s lazurami a posouvaji ptivodné
figuralni tvar do roviny Cisté volné pojaté abstrakce. Napéti plochy je docela dobfe vidét v detailech. Nad tématem
a zpracovanim pfemyslim fadu let — chtél jsem se vyhnout vSem zneuzivanym kli$é, zcela mimo ¢as a ruSivych tlaku této
doby, aby zUlstalo jen to podstatné: jen oko a viem barvy, ktera rytmizaci v ploSe nabyva na tajemnosti. Nedomnivam se,
Ze by takovy koncept byl jakkoliv jedine¢ny — jedine¢na je naSe osobni zkuSenost, ktera je /jak véfim/ alespon ¢astecné
sdélitelna i neverbalnimi prostfedky. Uméni bez tajemstvi je ni¢im. Jsou zde zcela urcité pochody, které k tomuto cili
vedou a jsou zalezitosti spiSe intuice. Nedlveéra v intuici v uméni 20. stoleti byla ovSem vzdy sama o sobé iracionalni...

This is a key canvas of the nineties — the theme of light and shadows that are melted with transparency and are
making initially figural shapes in a level of pure abstraction. Surface tension is quite easy to see in the details.
On this topic and processing | was thinking for many years — | wanted to avoid to all abused clichés, comple-
tely out of time, pressures and interference of this time, to keep only the essentials: the eye and the perception
of color, which rhythm on the surface of canvas leads to mystery. | do not think that such a concept has been
unique and original — unique is our personal experience, which is /as | believe/ at least in part, communicable
even by non-verbal means. Art is nothing without the mystery. There are certainly processes that lead to this
goal, which are more or less a matter of intuition. Distrust in the intuition of arts of the 20th century, however,
was always in itself irrational...
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Asrael — Napéti v krajiné, olej, platno, 250 x 420 cm, 2012
Asrael — Tension in the Landscape, oil, canvas, 250 x 420 cm, 2012

Andél smrti Asrael nemusi byt nutné symbolem neodvratného konce — je majestatni, hrozivy
ve své definitivnosti, ale pod vnitfni boufi emoci citime podobné jako Josef Suk SirSi pochopeni,
pro€ tu jsme a kam jdeme. Osobné vzhlizim k celoZivotnimu Sukové dilu jako k pramenu
nevysychajiciho lidstvi — poCatecni lasku a bolest nad pfedCasnou smrti milované Zeny dokazal
proménit v ichvatnou vizi lasky SirSi: k rodné zemi /ten, ktery procestoval s Ceskym kvartetem
cely tehdejsi civilizovany svét, védél nejlépe, jak chutnaji domaci obzory/ az k lasce, ktera se
obraci k veSkerenstvu ve strhujici vypovédi budouciho Svétla. Kdo by pfeslechl tento zfetelny
podton jeho hudby? Jifi Bélohlavek dovezl pfed lety na Prazské jaro BBC Orchestra z Londyna
se Sukovym Asraelem — bylo pro mne velkym povzbuzenim vidét a hlavné slySet, Ze cizinci uz
rozumi té jemné struné nasi kultury, ktera v nejzazSich zahybech lidské duse vyjevuje pravdu
o umeni...

The Angel of Death Asrael must not be necessarily the symbol of an inevitable end —
is majestic, awesome in its finality, but under the inner storm of emotions we feel like
Josef Suk /Czech composer/ broader understanding of why we are here and where we
must go. Personally, | consider Suk’s lifelong work as a source of inexhaustible humanity
— the initial pain of love and untimely death of his beloved wife, he turned into
a breathtaking vision of love broader: to his native country /who traveled with the
Czech Quartet through the whole civilized world and knows best how the horizons of
home tastes/ to the love that turns to a stunning vision of the universe in the Light of
the future. Who would not hear these distinct undertones of his music? Many years
ago brought Jiri Bélohlavek at the Prague Spring The BBC Orchestra, London with
Suk’s Asrael — to me | was very encouraged to see and especially to hear that
foreigners already understood this delicate string of our culture, which in the farthest
folds of the human soul reveals the truth about art...
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Stabat Mater, olej, platno, 250 x 420 cm, 2014
Stabat Mater, oil on canvas, 250 x 420 cm, 2014

Platno je skute€né inspirovano pfimo Dvofakovym mistrovskym dilem — prvni
¢ast symfonicky pojaté Stabat Mater Dolorosa je prodchnuta ryzim citem,
hlasy sélistli ve stfedu véty vrcholi v mocném zazehu inspirace, barvy se
méni doslova bleskovou rychlosti — o né¢em takovém jsem vzdy snil. Jan
piSe v zaveéru svého Zjeveni: ”...pojednou v okamzeni proménéni budeme...”
Vnitfni dynamika obrazu je tomu uzplsobena, nadzivotni rozmér ma divaka
pohlcovat, vtahovat dovnitf i zaroven zklidriovat. Nikdy jsem nemél na mysli
expresivitu drtici doll, spiSe silu vytrhujici az do sedmého nebe — jen
nemnoha hudba to dokaze...

The canvas is really inspired directly by Dvorak’s masterpiece — the
first part of the symphonic movement of Stabat Mater — Dolorosa ” is
imbued with genuine emotion, the voices of the soloists in the middle
of the sentence culminates in a powerful ignition of inspiration, the
colors are literally changing at lightning speed — something that
| always dreamed of. John writes in the conclusion of his Revelation:
”...we will be suddenly transformed in a moment...“ internal dynamics
of the canvas are adapted to this larger than life size to absorb the
viewer, and at the same time to calm him... | never had in mind
expressiveness that would be crashing down on man, rather the power
to pick up to the seventh heaven — which only a few music-works that
can do...
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Propasti Casu, olej, platno, 250 x 420 cm, 1994
The Abyss of Time, oil, canvas, 250 x 420 cm, 1994

Tento triptych jsem maloval pro Muzeum Andy Warhola v Medzilaborcich. Vzpominam, jak na
derniéru pfijela Zdenka jako vérna duse /na fotografii vpravo/. Vnitfené jsem tehdy zapasil
s jednim z prvnich zklamani, za které ovSem nebyl vinen nikdo ze zu¢astnénych. Pochopil jsem
rychle, Ze vubec etablovat a udrzZet toto Muzeum bylo kus hrdinské prace nejen zakladatele
Dr. Michala Bycka, ale i fady mistnich nadSencl, ktefi prokazali vysokou profesionalitu. Situaci
tzv. vysoké kultury mimo centra si vétSinou lidé v metropolich vibec nedovedou predstavit. Nejde
zde totiZ jen o jednorazové bitvy, jde také o to vydrZet dlouhodoby tlak nijak nespolupracujiciho
okoli. UzZ jen tiha takového nepochopeni promitnuta do celych desetileti by zlomila vaz i tém
nejvétsim silakim. Jaké to musi byt prokleti v naSich stfedoevropskych koncinach, které zplisobuje
vS§emu, co ma jen trochu cenu, nepredstavitelné trapeni?

This triptych | painted for the Andy Warhol Museum in Medzilaborce. | remember how on
post-open day Zdenka came as a faithful soul /right on the photo/. In my inner heart
| had wrestled with one of the first disappointments, but for which no one participating
was guilty. | quickly realized that to establish and maintain the museum of this kind was
a heroic piece of work, not only from its founder, Dr. Michal Bycko, but also from many
local enthusiasts who have demonstrated great professionalism. The situation of high
culture outside the center of most people in metropolis can hardly imagine at all. There is
not just only a single battle; it is also a fight against a long-term pressure of uncoopera-
tive surroundings. Just only heaviness of such a misunderstanding reflected in decades
would break neck of even the most power man. What must be a curse in our Central
European lands, which makes everything that has some value unimaginable torment?
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Vim, Ze chce$ mou dusi, olej, platno, 140 x 250 cm, 2000
You want my soul, | know, oil, canvas, 140 x 250 cm, 2000

Védomi stalého ohrozeni provazi lidskou existenci neustale. Odvéké tajemstvi kdo jsme a kam jdeme
stale jitfi lidskou dusi, chtél jsem to vSak fici vice svétle — tajemné tény pfichazeji nejCastéji z vysoké
oblohy zaplavené paprsky a ve formé, kterou by nikdo necekal. Uz jsem Fekl, Ze snim o svétlych barvach
—ty prokleté zimy vzdy ztéZknou moji imaginaci k nepoznani. Jako chladny Severan snim stale o jiznich
krajich, kde horko déla s barvami pravé divy a kde dusi prostupuje spalujici oCistny Zar...

Consciousness of a permanent threat accompanies a human existence forever. The never
ending mystery of who we are and where we are going employs the human soul — but | wanted
to say it in more light way — the mysterious sounds are coming from the sky flooded by
sunshine and in the form that no one expected. | said already that | am dreaming about bright
colors — these damn winters always dim my imagination beyond recognition. As a cold Nor-
therner | am still dreaming of the south of the countries where the heat is doing wonders with
the colors, and where the soul pervades the scorching heat of a cleansing...
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Je to v8ude, olej, dfevo, 250 x 480 cm, 1994 AT LESH T - : : : 2

It’s everywhere, oil, wood, 250 x 480 cm, 1994

Timto obrazem jsem se vradil do aktivit mezinarodniho
sympozia Velky format na zamku ve Valticich /1994/.
Pfijel jsem skute€né na sympozium s hotovou
pfedstavou, co chci délat /se slohou studii v podpaZzi/.
Vzpominam na chlad obrovské prostory zamecké
jizdarny /70 m/, kde snit o velkych realizacich bylo tak
lakavé — a v devadesatych letech tak nabitych nadéji
— tak snadno uskute€nitelné. Bylo tak svadné uvérit,
Ze po navratu demokracie bude svobodné spolecnost
uz jen stoupat k vySinam umeéni a ducha...

Through this painting | became a participant
of the activities of the International Symposium
of Large Format in Valtice Chateau /1994/.
| actually came to the symposium with a ready
made idea about of what to do. | remember the
huge cold hall of the chateau riding school /70 m/ ; : __
where the dream of the great realizations was so e
tempting — and in that time of hope of the nineties sl i i

so easy. It was so tempting to believe that the

return of democracy and free society would

automatically grow to heights of art and spirit...

32-33 ‘j' ‘@



Myriady kvétu, olej, platno, 250 x 280 cm, 2015
Myriads of flowers, oil, canvas, 250 x 280 cm, 2015

Jsem v kazdém pfipadé pro mnohoznacnost malby, ktera probiha
v mnoha rovinach — je to prednost, kterou ve fotografii postradam.
Pomalé rozkryvani jednotlivych vrstev ma co délat i s ostatnimi obory
umeéni, které probihaji v ase. Zachytit prchavé odstiny dne, plynuti ¢asu,
abstraktni sumu v8ech hodnot — neni to davny sen celych déjin uméni?

| am in every case for ambiguity in painting, which is developing
on many levels - it is an advantage, which | miss in a photograph.
The slow unveiling of the individual layers has to do with other art
disciplines that take place over time. Capturing the fleeting sha-
des of passing time, an abstract sum of all values — isn’t it the old
dream of the whole history of art?
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Inkarnace, olej, platno, 250 x 280 cm, 1995
Incarnation, oil, canvas, 250 x 280 cm, 1995

Platno bylo v roce vzniku zafazeno do mé velké retrospektivni vystavy v Muzeu Andy Warhola
v Medzilaborcich — zaZil jsem i svétlejSi okamZiky, co se ty¢e percepce u publika. Jsem vdécny
Vlado GreSlikovi a Michalu Byckovi /pfedni slovensti historici uméni/, ktefi se nezistné zasadili
o realizaci tohoto pomérné naroéného vystavniho projektu — mozna bych bez této pomoci
a povzbuzeni ztratil tehdy odvahu pokracovat. O vystavé v Cesku nepadlo ani slovo — jak typické,
netusil jsem tehdy jesté, Ze chlad, ignorace a povySenectvi mne budou pronasledovat cely
zivot...Tato doba je podivuhodné slepa — nedohlédne ani na to, co ma pred sebou, vzdy zavisla na
tom, co kdo fekne, zcela neschopna pfijmout jakékoliv Vtéleni — Inkarnaci...

This canvas was included in the year /1995/ in my large retrospective exhibition in the
Museum of Andy Warhol in Medzilaborce - | also experienced lighter moments in terms of
perception by the audience. | am grateful to Vladislav Greslik and Michal Bycko /leading
Slovak art historians/, who selflessly fought for the realization of this rather ambitious
exhibition project — maybe without this help and encouragement | would have lost the
courage to continue in my work. In my home land in the Czech Republic | didn’t see any
word of the exhibition — as typical! | did not know yet that this cold, ignorance and con-
descension will haunt me through all my life...This time is amazingly blind — cannot see
even to what is ahead, always depending on what somebody is saying, quite unable to
accept any Embodiments - the Incarnation...
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Bolest byti, olej, platno, 250 x 420 cm, 1994
The Bitterness of the Existence, oil, canvas, 250 x 420 cm, 1994 R

Srovnani obou platen, které pochazeji ze stejné doby vystavy v Muzeu B
Andy Warhola, je nabiledni: rozevlaty rukopis, barevné kontrasty zlstavaji
vzdor rozmértiim v komorni roviné vyznéni. Nikdy mné neslo o silacka gesta,
malba si udrzuje pfi své spontaneité zdrzenlivost malych formatu, ze kterych

vzesla. Muj zakladni pocit z nasi doby, z naSeho stoleti neni smutek — je to ~ ~

pouze vazné pfitakani odvékym principim Zivota. Snad ovlivnény ted gl \

uz permanentnim tlakem svéta, ve kterém pocit ohrozZeni se stal stalym o VRN ) e
leitmotivem cesty k preziti... 7 SN S\

A L O . I
74 SN\ 7 / "
Comparison of these two canvases — that originate from the same bl ',* 1 % f
period of the exhibition at the Museum of Andy Warhol - is obvious: Jr ‘ : ) ’j ‘ T /f
flared handwriting, color contrasts remain despite the sizes in the Hl LR ‘
chamber form of feeling. It was never my intention to do some empty

gestures — painting remains in its spontaneity in the certain sobriety

of small formats from which they came. My basic feeling from our

time, from our century is not sadness - it’s only serious affirmation

of the principles of eternal life. Perhaps influenced by the now

permanent pressure of the world, in which a sense of threat became

a permanent leitmotive of the path to survival...
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Vysoko nad mofem, olej, platno, 250 x 420 cm, 2014
High above the Sea, oil on canvas, 250 x 420 cm, 2014

Volny cyklus velkoformatovych platen rozviji muj davny sen o svétle v krajiné. Hledal jsem jeho abstraktni
polohu, nepopisnou zkratku. Slo mné také o dalSi podprahové vrstvy — otazky po existenci ¢lovéka, jeho
psyché, atmosféru odchazejiciho stoleti, které tak zarputile hledalo svobodu, az ji malem docela ztratilo. ..

A free series of large-scale canvases have allowed me to develop my long-term dream about
light in the landscape. | was looking for its abstract location, non-descriptive acronym. Also
important for me were some other subliminal layers — questions about human existence, his

psyche, the atmosphere of the outgoing century that so doggedly sought freedom that it almost
lost its own identity...
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Nékde uvnitf mne — Maria, olej, platno, 250 x 280 cm, 2000
Somewhere Inside Me — Maria, oil, canvas, 250 x 280 cm, 2000

Nitro ¢lovéka je vesmir v malém se vS8emi vybuchy supernov, rozenim a zanikem
nepreberného bohatstvi svétd. Je v ném obsaZena tragika nepatrnosti nasi pozemské
existence i rozmér bozstvi v nas. Napéti mezi témito dvéma poly je hnaci silou veskeré
tvofivosti, mucivym oCekavanim i katarzi vykoupeni...

The heart of hearts of man is the universe on a small scale with all the eruptions
of supernovas, births and dooms of an inexhaustible abundance of worlds. We
can find there both the tragedy of insignificance of our earthly existence and the
dimension of divinity in ourselves. The tension between these two poles is
a generating force of every creative power, a tantalizing expectation and catharsis
of redemption...
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Sziravé ¢ekam, olej, platno, 110 x 110 cm, 1985
| am Waiting Eagerly, oil, canvas, 110 x 110 cm, 198

Sziravé ¢ekam, olej, platno, 250 x 280 cm, 2001
| am Waiting Eagerly, oil, canvas, 250 x 280 cm, 2001

V anglickém znéni I Am Waiting Eagerly” je asi to co chci fici pfili§ konkrétni — mél jsem na mysli opét
symbolickou metaforu ve smyslu: Cekam tak intenzivné, az mne to celého pohlcuje, stravuje, tajemné promériuje.
Pierre Teilhard de Chardin piSe o Parusii — splynuti bozského se svétem lidi. O&ekavani je charakteristickym
znakem moderniho kfestanstvi, prfesto jsem si dovolil individualizovat, personifikovat — jde pfece také o osobni
,message”, osobni nasazeni. Prvek promény mne vzdy fascinoval — pokusit se alespori zachytit néco z prchavé
stopy lidské dusSe, lidského putovani po tomto svété /slzavém udoli — jak to nazyvaiji tradiéni kfestanské
prameny/. Malifska vize sezehnuti barev —to je okamzik promény i okamzik o¢ekavani. Dvojkolejnost existence
Casu pred a po — kdy vSe nepodstatné musi pry¢ — vyZaduje ur&itou vizualni zkratku. Netvrdim, Ze jsem ji naSel
— jsem dosud na cesté...

The English version of “I Am Waiting Eagerly“ is about what | want to say specifically — once again
| referred to the following metaphor: | am waiting so eagerly that it embraces me and transforms me
mysteriously. Pierre Teilhard de Chardin wrote about “Parusie” — divinity merging with the human
world. Despite that expectation is a characteristic feature of modern Christianity, | dared to individu-
alize, personalize — it’s a personal ,,message”“ and commitment at the same time. The element of
transformation has always fascinated me — at least trying to capture something of disappearing
traces of a human soul, a human journey through this world / valley of tears — as traditional Christian
sources call it /. The painter’s vision of scorching colors is a moment of transformation and expecta-
tion. A double-track of time existing both before and after — when everything redundant must go
away - requires a visual shortcut. I'm not saying I've found it — I’'m still on the road...
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In memory of my Brother, olej, platno, 280 x 280 cm, detail, 1994 »
In memory of my Brother, oil, canvas, 280 x 280 cm, detail, 1994

Nazev platna jsem umysiné nechal v angli¢tiné, muj bratr zemrel velmi mlady a jeho smrt
se stala rodinnou tragédii, o které se nemluvi. Dol plynouci tvary byly inspirovany hudbou
Arvo Péarta — Cantus in Memoriam Benjamin Britten. Ti dva se pry nikdy nesetkali —a presto
duchovni spfiznénost pfekonava ¢as a geografickou vzdélenost...

| intentionally left the name of this canvas in English, my brother died very young
and his death became a family tragedy that is not spoken of. The downward shapes
were inspired by the music of Arvo Part — Cantus in Memoriam Benjamin Britten.
These two outstanding personalities have never met — yet spiritual an affinity
transcends every time and geographical distance...
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Matouci pfitazlivost, olej, platno, 140 x 250 cm, 1996
Confusing Gravity, oil, canvas, 140 x 250 cm, 1996

Cyklus Pokuseni na pousti jsem promyslel za pobytu na Sonoranské pousti na jihu Arizony. Relativita prostfedi
s neCekanymi zvraty svételnosti, teplot a zvukového vakua byla silnou pobidkou ztvarnit halucina¢ni vidiny,
které situace vyvolala. Chtél jsem se ovSem vyhnout vSem lacinym efektum, jaké nabizi napfiklad prace
s computerem. Pfedstava se odvijela od bodu nula, kdy redukce vizualnich prostfedkl dosla az na zakladni
stavebni prvky. Dnes jsem vdécen tomuto zazitku, ktery je zarovern samozrejmeé i etickou vyzvou k prozkoumani
zasutych stranek lidstvi...

Cycle the Temptation on the Desert, | thought through my stay in the Sonoran desert in Southern of
Arizona. Relativity of this environment with unexpected twists of luminosity, temperature and
a sound vacuum was a powerful incentive, portraying hallucinatory visions that caused the situation.
| wanted of course to avoid all the cheap effects that offer work with computer. The idea developed
from the zero point when the reduction of visual means reached the basic building elements. Today
| am grateful for this experience, which is at the same time, of course, an ethical challenge to
explore the hidden sides of humanity...
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Je citit teplo zemé, olej, platno, 140 x 250 cm, 1996
| am feeling Warm of the Earth, oil, canvas, 140 x 250 cm, 1996

Ptiklad zaSifrovanych poselstvi prvnich kfestanu je dnes zfejmé znovu aktualni. V fe€i uméni byla metafora vzdy
vychodiskem z atmosféry doby, kde nebylo mozné fici néco pfimo. Cyklus Poku$eni na pousti byl pro mne néco
jako starting-point k dalSimu promysleni plvodniho konceptu. Téma osaméni v neznamé krajiné se zvlastnim
zplUsobem pretransformovalo do polohy dlouhodobé meditace — dnes nad tim uvazuji i v souvislosti s aktualni
situaci globalniho védomi, které oCividné pfipravuje Clovéka na splynuti s Univerzem...

An example of an encrypted message of the early Christians seems to be today current again. In the
world of art, the metaphor has always been a way to escape from atmosphere of epoch where it was not
possible to say something directly. The cycle The Temptation on the Desert was for me something like
the starting-point to further thinking about the original concept. The theme of loneliness in an unknown
landscape was transformed in a special way to long-term meditation — as | am thinking about it today in
connection with the current situation of global consciousness that is apparently preparing humankind
to merging with the Universe...
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Smrti — tys ta kratka chvilka, olej, platno, 250 x 140 cm, 2016
Death — You are that brief moment, oil, canvas, 250 x 140 cm, 2016

Sel jsem pfili§ pomalu nebo piilis rychle, nevim — vlasy mné zbélely, dech zuzil.
Malovani bilou a ¢ernou je asi ta krajni mez, ke které je mozné dorazit. Padajici
snih se pro mne stal doslova personifikaci smrti — té kratké chvilky, kdy jablko
ze stromu pada...

| went too slowly or too fast, | do not know — my hair turned white, my
breath has narrowed. Painting white and black is probably the most
distant extreme, to which it is possible to arrive. Falling snow became for
me literally a personification of death - this brief moment when the apple
falls from the tree...

.

| i m*_
|ﬁﬁ1&%ﬁo

.t

e 3

P s A |
¢ -

T



i, h
¢ I”':;I'l' (N
4 Ll e Wi
T g
¥ g -11}”“.' W I ,[:
.lI 5 My ) rl.l !
¥ i A
It iy
i i A i o
III. HI ¥ Wl bi"? I i
W ;l:i-.;II '1" 1 'f W
{1 -LT' Y
N LY q
AT
‘ ﬂiﬁlr'i "R

Inkantace, olej, platno, 250 x 140 cm, 2010
Incantation, oil, canvas, 250 x 140 cm, 2010

Nazev jedné z nejoriginalnéjSich skladeb svétové klavirni literatury /Bohuslav
Martin(/ znamena udajné starovéké zafikavani. Byl jsem jako kluk ponékud
zklaman, kdyZ jsem si ze slovniku tuto poucku precetl. Samotny zvuk slova ma

vSak v sobé opravdu cosi tajemného — ze zasady odmitam vSechnu tu okultni
a pseudomystickou vetes, kterd dnes modné buji a parazituje na skutec¢né
krasnych a tajemnych vécech Zivota. Uméni musi znovu plout proti proudu — asi
jako véc€né tony této nedostizné skladby...

The name of one of the most original composition in the world piano
literature /Bohuslav Martinu/ is supposedly an ancient incantation. As
a boy | was somewhat disappointed, when | read in the dictionary of this
theorem. The very sound of this word is really itself something very
mysterious — but | reject the principle of all the occult and pseudo-mysti-
cal nonsense that is today a fashionable parasite on truly beautiful and
mysterious things of life. Art must again sail against the stream — per-
haps like eternal tones of that unsurpassed composition...







Nesly$né padam — Vnofim se, olej, platno, 250 x 280 cm, 2002
Inaudibly I fall — I will immerse, oil, canvas, 250 x 280 cm, 2002

Téma jako gesto volné pojaté figuralni kompozice — konstrukce obrazu zde opét vyloZzené
,Visi“ na splyvani bilych pruhd, které jakoby zafily z éteru. Vraci se mné tyto vize
nekonecné zaplavy svétla, ve které je mozné zmizet a nechat za sebou vSechno...

The theme loosely conceived as a gesture in figure composition — structure
picture here again overtly ,,hangs“ on the coalescing white stripes, which are
coming as if from the ether. This visions returns to me again and again — an
infinite flood of light, in which man can disappear and leave behind everything...
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PalCivy oblouk, olej, platno, 250 x 140 cm, 2010
Burning arc, oil, canvas, 250 x 140 cm, 2010

Obcas propadam zoufalstvi, kdyZ vidim na vystavach, Zze mé nejlepSi obrazy ¢tou
vizualni analfabeti jako néco Upné jiného...

Sometimes | get desperate when | see at exhibitions that my best paintings
are read by visual illiterates as something completely different...
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Pokuseni na pousti, olej, platno, 250 x 420 cm, 1995
The Temptation on the Desert, oil, canvas, 250 x 420 cm, 1995

Na principu intuitivné vedenych silo¢ar je zaloZzena vétSina mych velkych formatd. Uz jsem fikal, Ze vice-dilné
polyptychy byly u mne zprvu hlavné prostorovym problémem — funkénost, skladnost a transportovatelnost.
Potom samoziejmé nastoupila otazka kompozi¢ni — jak se prenést pres fakt navzajem oddélenych platen
a zachovat pfitom celistvost atmosféry. Dulezité pro malbu je udrzeni spontanni, intuitivné citéné vibrace prostoru
obrazu. Neznamé a neviditelné sily rozhoduji o naSem osudu a presto si jejich existenci jen neradi pfipoustime.
Vizualizovat neviditelné je prece jednim ze starych sni malifstvi — pokusil jsem se o0 maximalné stfidmé
vyjadreni...

On the principle of intuitively lead force-lines are based most of my more recent poly-paintings,
which use more parts of canvas. | have already said that multi-pieces solve in my work mainly
a problem of functionality, compactness and transportability. Then, of course, there began a question
of composing — how to get over the fact of separated canvases, while preserving the integrity of the
atmosphere. To keep spontaneous, intuitively sensed vibrations of space of image - it is very impor-
tant for live painting. Unknown and unseen forces decide our fate, yet their existence we just do not
like to admit. Visualization of the invisible is one of the old dreams of painting — | tried to express it in
a maximal sober way...
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Svétlo na Véaclavovych obrazech je tim prudkym tokem energie, kte-
ré dava na Hané dozrat obili, spalujici vSe, co se pred tim nestadilo
dostatecné napojit vodou...

Prof. Vladimir Kokolia /AVU Praha/

The light in Vaclav’'s paintings appears to reflect that mighty flow
energy which provides the cornfields of Hana with gold. Within light
like this the shadows are red-hot and the colors are deep...

Prof. Vladimir Kokolia

Academy of Fine Arts Prague

Pfitomnost hudby zaklada ve VaculoviCové malifském dile nejen mi-
mofadny smysl pro rytmus a harmonii, ale pfedevSim abstraktni
mnohoznacnost...

PhDr. Martina Pachmanova /Narodni galerie/

The presence of music in Vaculovi¢’s painter’'s work originates not
only an outstanding sense for rhythm and harmony, but especially
the abstract variety of meanings...

PhD Martina Pachmanova — art historian

National Gallery in Prague

Doporucuji vystavu Vaclava Vaculovi¢e Ponorna feka,ktera bude re-
alizovana na podzim v roce 2002 v Main Gallery of California State
University v Los Angeles. Dilo Vaclava VaculoviCe povazuji za veli-
ce zajimavé jak po strance obsahové, tak i formalni. Jeho sdéleni
muZze mit i pro divaky jiného kontinentu velky vyznam.

Ak. mal. Adriena Simotova, Praha 2001
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| recommend the exhibition of Vaclav Vaculovi¢, which will be held
in the Main Gallery of California State University during this fall.
| consider the work of Vaclav to be a very interesting both the con-
tent and formal side. His message may be valuable for audience of
a different continent too.

Ak. mal. Adriena éimotové, Prague 2001

VaculoviCovy malby jsou vymluvné, zvlasté jeho monotypy jsou
tajemné...
Prof. Louise M.Lewis — Director of the Art Galleries
departement of California State University,
Northridge /USA/

Vaculovi¢’s paintings are eloquent and his monoprints are particu-
larly intriguing.
Prof. Louise M. Lewis — Director of the Art Galleries
departement of California State University
Northridge /USA/

Formalné a technicky je tato prace zrala a profesionalni, prozrazu-
jici Sirokou znalost v uzivani barvy a procesu lazur. Monotypy maji
bohatost, jez navozuje kontemplaci a vytvafi tajemnou atmosféru.
Konceptualné se jedna o symbolické tendence pracujici s lidskym
faktorem a spiritualni vyzvou. Autor pracuje na tomto plodném poli
presveédcive.

Prof. Bruce Everett — Professor of Art, College of Arts,

Media and Communiation of California State University

Northridge /USA/

Formally and technically the work is mature and professional, exhi-
biting a wide range of knowledge regarding use of color and the
process of complex layering to create emerging images /symbols/
out of the surrounding dark fields. The monoprints have a density
and richness that invites contemplation and creates a mysterious
mood. Conceptually he seems to be a contemporary symbolist dea-
ling with the human condition, and the challenge of spirituality. He is
working this fertile ground convincingly.

Prof.Bruce Everett- Professor of Art, College of Arts,

Media and Communiation of California State

University Northridge /USA/

V malbé Vaclava VaculoviCe je trvala kontinuita konani, nikde neza-
¢ina a nikde nekoncCi a je nevycerpatelnou zasobnici duchovni
aktivity. Pfitahuje jej Clovék a jeho vnorovani se do prostoru, ktery
skryva plnost.
PhDr. Miroslava Hlavackova,Galerie moderniho uméni
v Roudnici n. L., katalog vystavy ,ALFA 2000 OMEGA*

In the paintings of Vaculovi¢ is permanent continuity, which nowhe-
re begins and is anywhere ending. It is an inexhaustible reservoir of
spiritual activity. The main theme of author work is the man and his
dialogue with universe.

PhD Miroslava Hlavackova, Gallery of Modern Art

in Roudnice n. L., Catalogue of exhibition ,ALFA 200 OMEGA*

Pfedmétem jeho abstraktnich znakl je myslenka a jeji symbolické
poselstvi. Do volného imaginativniho obrazového prostoru je ,vy-
slano“ znameni — lyricko-expresivni tvar jako symbolicka metafora
biblického tématu.

PhDr. Jifi Urban, katalog NS, Manes, Praha 97

The subject of his abstract signs is the idea and it is a symbolical
message. Into the free imaginative picture space there is ,sent out®
a lyrically expressive form as a symbolic metaphor of a biblical the-
me.
PhD Jifi Urban — art historian :
Catalogue of New Association of Prague Artists - MANES 97

Metafora tvard, jejich vzajemné pronikani, vznik &i zanik je patrna
v kazdé fazi tvoreni. Vysledné dilo vyvolava dojem tajuplného, leh-
ce naznaceného a nedofeceného...

PhDr. Milada Frolcova,

katalog vystavy ,Jsi znéjici prostor* /Ateliér 97/

A metaphor of forms whose mutual penetration, origin and doom is
palpable in every phase of creation. The resulting work evokes an
impression of something mysterious, just only foreshadowed and
not fully pronounced.

Catalog of the exhibition ,You are a sounding space*

/Ateliér 97/

PhD Milada Frolcova — art historian

Gallery of Museum in Uherské Hradisté



Ak.mal. Marek Trizuljak /SK-CZ/ — painter, sculptor, photographer,
art critic — text k vystavé Tva spalujici vyhen

Téma de Chardinovy kosmologie plné odpovida linii silnych
intelektualnich a duchovnich inspiraci, které uz mnoho let stimuluji
Vaculovi¢ovu tvorbu. Jeho velkoformatové obrazy se znovu a znovu
zabyvaji tématem prvopocatecniho hnéteni, od prazdnoty
a neusporadanosti k zakladni pevné formé, ke stale hlubsi strukturaci
vSech slozek obrazu, od beztvarosti k tvaru, od nevédomi k védomi,
v analogiich neustalého ristu francouzskym myslitelem definované
noosféry — sféry védomi. Plochy se postupné proménuiji na strhujici
malifskou udalost, byvalé ,pozadi“ se stava rovnocennym partnerem
ustfedniho motivu, Ci spiSe cely obrazovy prostor pfekonava
prfedchozi déleni, je jedinym déjem, podobnym hudebni symfonii,
anebo teologicko-filozofické basni o plvodu a smyslu svéta. Nazev
vystavy a jednotlivé obrazy jsou osobnim vyznanim, podobnym
vykfiku prekvapeni: ,Tva spalujici vyhen!” Je to védomé navazani
na nékolikatisiciletou kulturni a duchovni tradici, coz neni abstrakce,
ani vzyvani mytickych Zivll, ale rozhovor ¢lovéka s Nékym osobnim,
zivotodarnym, Zivot davajicim. Vzpomerime nékteré ohnivé vykfiky
starozakonnich proroku, knihu Zjeveni svatého Jana /Apokalypsa/,
Augustinovo vasnivé Vyznani, monumentalni kosmologickou vizi
Alighieriho BoZské komedie anebo mysticke spisy Jana z Kfize.

Teillhard de Chardin jisté neni néjakym mimochodnym solitérem, je
jednim z ¢lankd pokraCovani a rozvijeni daného déjinného proudu.
Vaclav Vaculovi¢ se nevaze na ilustraci jeho mysSlenek, vytvafi
volnou a svobodnou analogii. Dovolim si podobné volnou analogii
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s obrazem Apollén a Marsyas z obrazarny kroméfizského zamku.
Nelze srovnavat nesouméfitelné, ale pokud bychom vybrali a patfiéné
zveétsSili nékteré detaily Tizianova obrazu a prozkoumali jejich
vystavbu, zejména vysledné barevné pusobeni /lazurné vrstvené
rizové hnédé, nazlatlé a zlutoSedé odstiny/, nasli bychom nékteré
prekvapivé podobnosti. V hlubSich souvislostech pak vystupuje do
popredi také paralela s Bozskou komedii, basnik v uvodu Raje
zminuje pfibéh Apolléna a Marsya /Rayj, Zpév prvni, 13—21/. Odhaluje
tim jeden z podstatnych zakonu duchovniho Zivota: musime se zbavit
ztvrdlé slupky a odloZit navyklé ochranné masky, abychom byli
schopni vice se pfibliZit k pravdé.

Ak.mal. Marek Trizuljak — The exhibition Your Burning Heart

The theme of de Chardin’s cosmology fully corresponds to
the line of strong intellectual and spiritual inspirations that
have been stimulating Vaculovic’s work for many years. His
large-format paintings deal again and again with the theme of
initial kneading, from emptiness and chaos to the basic form,
to an ever-deeper structuring of all components of the image,
from formless to shape, from unconsciousness to con-
sciousness, in analogies of constant growth by the French
thinker-defined noosphere — the sphere of consciousness. The
surface of canvas is gradually transforming into a riveting
painting event, the former “background” becomes an equal
partner of the central motif, or rather the whole pictorial space
surpasses the previous division — it is the only plot similar to
the musical symphony or theological-philosophical poem about

the origin and meaning of the world. The title of the exhibition and the
individual paintings are a personal confession, similar to the cry of
surprise: “Your scorching hearth!“ It is a conscious continuation of the
centuries-old cultural and spiritual tradition, which is neither an
abstraction nor an invocation of mythical elements, but a conversation
of a person with Someone’s personal, life-giving, giving life. Let us
recall some fiery cries of the Old Testament prophets, the book of the
Apocalypse, Augustine’s passionate Confession, and the monumental
cosmological vision of Alighieri’s Divine Comedy or the mystical writings
of John of the Cross.

Teillhard de Chardin is certainly not an incidental solitaire, it is one of
the elements of the continuation and development of the current stream.
Vaclav Vaculovié¢ is not bound to the illustration of his ideas, he creates
a free analogy. Let me similarly compare analogy with the painting Apollo
and Marsyas from the picture gallery of the Kroméfiz chateau. It is not
possible to compare the incomparable, but if we selected and
appropriately enlarged some details of Titian’s image and examined
their construction, especially the resulting color effect /glazed layered
pink brown, golden and yellow-gray shades/, we would find some
surprising similarities. In a deeper context, the parallel with Divine
Comedy also comes to the fore — the poet at the beginning of Paradise
mentions the story of Apollo and Marsyas /Paradise, Song First, 13—-21/.
He reveals one of the essential laws of spiritual life: we need to get rid
of the hard skin and put aside the habitual protective masks so that we
are able to get closer to the truth.
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Vaclav Vaculovi¢ /1957/

Czech painter and together with his wife Zdenka /violinist and com-
poser/ founder and principal organizer of the International Festival
of Contemporary Arts FORFEST CZECH REPUBLIC, which be-
longs at the present time among the top European culture events
with a high reputation. During 80 ties the initiator of the underground
movement. During 90-ties — the leader of independent organi-
zation called the Artistic Initiative, which is responsible for already
many important projects of international consequences. Successi-
vely a member of many arts and cultural organizations at home and
abroad: European Conference Amsterdam, SIAC France, the
Union of Artists of the Czech Republic, Association of Visual
Artists and theorists South Moravia, New Association of Prague
Artists, UVUO Olomouc, Association Q Brno, ASSOCIATION
FRANCO ANGLAISE D’AQUITAINE, International Association of
Art Association Internationale des Arts Plastiques — UNESCO...
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Original musical education he evaluates on activities, which inclu-
des among artistic disciplines also performances, sound installations
and other projects standing on the border between visual and musi-
cal arts — references also appears on the pages of the art and music
press at home and abroad. During last 30 years he also closely
cooperated with leading personalities and art-historians of the Czech
Republic and abroad: Prof. Louise M. Lewis — Director of The Art
Galleries of Los Angeles /USA/, Mind Trips, PhDr. Jifi Machalicky —
National Gallery, Prague — Lights, shadows, reflections, Richard
Loveless — director of Institute for Studies in the Arts, Arizona State
University, PhDr. Martina Pachmanova — Academy of Arts, Archi-
tecture and Design, Prague — Temptation, Prof. Bruce Everett —
California State University Northridge /USA/, Soul of the Sixth Sense,
Magr. Ivo Binder — Moravian Gallery Brno — Begegnung, Emblem and
Testimony, PhDr. Miloslav Krajny — New Association of Prague of
artists — Correlation, PhDr. Ludvik Seveéek — State Gallery of Zlin,
Prof. Daniel Lentz — Arizona State University /USA/, Tadeusz Boru-
ta — Congress Cracow, Poland, Ak.mal. Marek Trizuljak — The Union
of Fine Artists Olomouc — Letters to Heaven, Mobius Boston, Ak.mal.
Jan PospiSil — SUPS Uherské Hradisté, Large Format Valtice 93,
94, MgA. Olaf Hanel — Czech Museum of Fine Arts, Prague, Prof.
Dinos Constantinides — Louisiana State University Mini-Festival,
PhDr. Amelia Cox — Baton Rouge Gallery, Louisiana USA, Your
Burning Furnace, PhDr. Michal Bycko — Museum of Modern Art Andy
Warhol, Jacks Devillers — President SIAC, France, PhDr. Milada
Frolcova — Slovacké Museum, Uherské Hradisté — You Are Sounding
Space, PhDr. Jifi Hyli§ — Gallery of Vysoc€ina, Jihlava, PhDr. Mirosla-
va Hlavackova — Gallery of Modern Art Roudnice nad Labem, PhDr.
Bronislava Gabrielova — Moravian Gallery, Brno, PhDr. Vladislav

Greslik — PreSov University, Andy Warhol Museum, Slovak Repub-
lic — Passio, PhDr. Lubica Zabranska — Museum of Kromé&fiz, PhDr.
Edith Jefabkova — Ateliér Praha, Ak. mal. Adriena Simotové, Prague
2001, PhDr. Karel Rechlik — Diocesan Museum, Brno — Zalmy, PhDr.
Jifi Urban — National Gallery Prague, PhDr. Toma$ Mazad — Zilina
Gallery, /Slovak Republic/, Prof. Antonio Zimarino, Storia dell’Arte,

University of Pescara, /ltaly/
SOLO EXHIBITIONS /selection/

/2019/ The Irish Architecture Archive, Dublin /Ireland/, /2018/
Orchard Gallery Ostrava, CZ, /2017/ Exhibition “The places of Obli-
vion“ — Palazzo Graziani, Republic San Marino, /2017/ Exhibition
Highly above the sea — Zichy Palace Bratislava — Slovak Republic,
/2014/ Exhibition Grail — Rotunda of Flower Garden KM, /2006/ Cen-
ter for Contemporary art, Baton Rouge Gallery, Louisiana /USA/,
/2011/ Zichy Palace, Bratislava — Slovak Republic, /2007/ President
Palace Bratislava, /2002/ Art Galleries Los Angeles — Main Gallery —
The California State University Northridge, curator Prof. Louise M.
Lewis — Director of the Art Galleries Los Angeles /USA/ — Exhibition
“The Soul of Sixth Sense®, /2002/ /MONTPON — MENESTEROL/
Espace Culturel Antoine de Saint-Exupéry, France — spole¢né
s Janem Tichym, /2001/ Bordeaux — France — Exhibition ,,Your Burning
Embrace®, /2005/ Town Museum and Synagogue in Bfeclav, curator
Magr I. Binder — Moravian Gallery — Exhibition “Patmos Landscape”,
/2000/ Gallery of the Modern Art, Roudnice nad Labem, curator
PhD J. Machalicky — National Gallery — Exhibition “Immersing River”,
/1995/ Museum of the Modern Art of the Family of Warhol in Medzila-
borce, Slovak Republic — Muzeum moderného umenia rodiny

Warholovcov, curator PhD Vladislav Greslik — art historian, PreSov
University — Exhibition “PASSIO”, /1996/ The Gallery of the Interdisci-
plinary Arts and Performance Program Arizona State University, USA
— Exhibition “TEMPTATION?”, /1993/ Regensburg, Germany, Deutsch
-Tschechische Tage, /1999/ The National Theatre Brno, /1997/ Gal-
lery of Slovak Museum Uh.Hradisté, curator PhD Milada Frolcova,
Director of Museum — Exhibition “Jsi znéjici prostor”, /1996/ The Regi-
onal Gallery of Arts of Highlands in Jihlava, /1996/ The State Gallery
in Zlin, curator PhD M. Pachmanova — National Gallery, /1996/ The
University Gallery in Plzen, /2005/ Museum of Kroméfiz, curator
Mgr. I. Binder — Moravian Gallery — Exhibition “Tva spalujici vyhen”

GROUP EXHIBITIONS /selection/

/2018/ Town Office Brno — Association Q Brno, /2016/ Gallery of Town
Olomouc, Association Q Brno, /2015/ House of artists Hodonin, Asso-
ciation Q Brno, /2012/ Moderna Galerija Narodnog Muzeja Kragujevac,
Serbia — Actio I, /2011/ Union of Visual Artists Olomouc — House of
Artists Hodonin, CZ, /2010/ Letters to Heaven — International project
HUMAN 2010 — Chapel of St. John Bratislava — Slovak Republic, /2010/
Union of Visual Artists Olomouc — Gallery G — Retrospective, /2008/
CITTA vicina al tuo CUORE — TRASPARENZA — Castel Sismondo,
Rimini — Italy, /2000/ ALFA — 2000 — OMEGA, Praha — Narodni dim,
/1996/ Préce na papite — MANES, Praha — Vystava Nového sdruZeni
prazskych umeélcut, /1999/ Svétla — Stiny, Odlesky, ze sbirek Narodni
galerie v Praze, /1997/ Novi Sad veletrh, YU, /1998/ 2a|my — Diecézni
muzeum Brno, /1998/ Uloupeny Faidros — Strahovsky klaster Praha,
/1996/ projekt ,,Souvislosti“ VI. FORFEST Kroméfiz, /1996/ Nové sdru-
Zeni, Moldavie Vystava ,Korelace“ — BukureS, Romania.
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Zdenka Vaculoviécova — housle

Houslistka, skladatelka, emeritni profesorka Konzervatore Evangelické akademie v Olomouci, spolu
se svym manzelem zakladatelka a hlavni organizatorka Mezinarodniho festivalu FORFEST CZECH
REPUBLIC. Studovala na konzervatofi v Brné u profesort Josefa Jedli¢ky, Josef Dolezala a Josefa
Holuba. Na Janackové akademii muzickych uméni u profesora Antonina Moravce /housle/
a profesora Zdefika Zouhara /skladba/. Siroké tviréi aktivity zahrnuji etna sélova vystoupeni
v narodnim a mezinarodnim méfitku /Evropa, USA/ jako houslistka, po Iéta vedla fadu komornich
ansablu /nejznaméjsi Arcibiskupska kapela, s kterou provedla fadu premiér mezinarodniho ohlasuy/.
Ve své praci se specializuje témér vyhradné na soucasna dila s komornimi soubory. V sélovych
recitalech se zamérfuje predevsSim na soucasnou ¢eskou a slovenskou hudbu /dedikace mnoha
prednich skladatel(/. Pfedstavila v premiére dila fady sou€asnych svétovych autorti z Anglie, Fran-
cie, Rakouska, Némecka a USA. /vice na: www.forfest.cz/zdenka/

Zdenka Vaculoviéova — violino

Czech violinist, composer and emeriti professor of the Conservatory of Evangelic Acade-
my in Olomouc - she is together with her husband a founder and principal organizer of the
International FESTIVAL FORFEST CZECH REPUBLIC. She studied at the Conservatory in
Brno with Professors Josef Jedlicka, Josef Dolezal, and Josef Holub, and at Janacek
Academy of Music Arts Brno — with Professor Antonin Moravec in violin and with Professor
Zdenék Zouhar in composition. Her own wide creative activities includes numerous solo
performances, national and international performances as a violinist, and as a conductor
with the Archbishop Ensemble of Kroméfiz specializing almost exclusively in contempora-
ry works with chamber ensembles. In her solo recitals, she focuses especially on contem-
porary Czech and Slovak music — many leading composers have dedicated violin
compositions to her, and she has also introduced in premiere programs works of world
composers from England, France, Austria, Germany, and the United States of America.
/more: www.forfest.cz/zdenka/

Tricet let tvuréi svobody od zrodu festivalu do dnesSnich dnu

Tak charakterizoval nasi praci tfi dekad pfitel skladatel Jan Grossmann ve své recenzi na
tficaty jubilejni rocnik mezinarodniho festivalu pro prestizni ¢esky art magazin Opus Musi-
cum 4/2019 /www.forfest.cz/. T¥icet let reprezentuje praci desitek Ci stovek nejlepSich lidi
v Cesku, v Evropé i zamoti /USA, Japonsko/. Mdme za sebou samostatné autorské projekty
v Bratislavé, Bukuresti, Pafizi, Bordeaux, Dublinu, Bostonu, Los Angeles, Louisiané. VZdy
jsme se Zdenkou délali vSe spolu — nedovedu si predstavit své vystavy v zahrani¢i bez pfi-
tomnosti mé Muzy s houslickami. Byla to hekticka léta, ale krasna...

Thirty years of creative freedom from the birth of the festival to the present day

This is how our friend composer Jan Grossmann characterized our work of three
decades in his review of the thirtieth jubilee international festival for the prestigious
Czech art magazine Opus Musicum 4/2019 /www.forfest.cz/. Thirty years represents
the work of tens and hundreds of the best people in the Czech Republic, Europe and
overseas /USA, Japan/. We have done independent projects in Bratislava, Bucha-
rest, Paris, Bordeaux, Dublin, Boston, Los Angeles, Louisiana. Zdenka and | have
always done everything together — | cannot imagine my exhibitions abroad without
my Muse Zdenka and her violin. Those were hectic years, but beautiful years...
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