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PALAZZO GRAZIANI, SAN MARINO — NATIONAL PAVILION FOR ARTS /REPUBLIC

SAN MARINO/, ART GALLERIES OF LOS ANGELES — MAIN GALLERY, CSUN /USA/,

CENTER FOR CONTEMPORARY ART, BATON ROUGE GALLERY, LOUISIANA /USA/,

THE IRISH ARCHITECTURAL ARCHIVE — DUBLIN /IRELAND/, MUSEUM OF THE MODERN ART
OF THE FAMILY OF WARHOL IN MEDZILABORCE /SLOVAK REPUBLIC/, ZICHY PALACE

IN BRATISLAVA /SLOVAK REPUBLIC/, GALLERY OF THE MODERN ART, ROUDNICE

NAD LABEM /CZECH REPUBLIC/, CENTER FOR PERFORMING ARTS BOSTON /USA/,
PRESIDENT PALACE BRATISLAVA /SLOVAK REPUBLIC/, MONTPON — MENESTEROL, ESPACE
CULTUREL ANTOINE DE SAINT-EXUPERY, BORDEAUX /FRANCE/, MANES PRAHA /CZECH
REPUBLIC/, THE GALLERY OF THE INTERDISCIPLINARY ARTS AND PERFORMANCE
PROGRAM ARIZONA STATE UNIVERSITY /USA/, CASTLE MUSEUM, GALLERY OF VISUAL ART,
NOTTINGHAM /ENGLAND/, MODERNA GALERIJA NARODNOG MUZEJA KRAGUJEVAC /SERBIA/,
THE STATE GALLERY IN ZLiN /CZECH REPUBLIC/, SIAC — CRACOW '93 /POLAND/,

DIOCESES MUSEUM BRNO /CZECH REPUBLIC/, GALERIE DER DEUTSCHEN GESELLSCHAFT
DER FINKENSTRASSE, MUNICH /GERMANY/, MUSEUM OF KROMERIZ /CZECH REPUBLIC/




Nazev vystavy Terra Incognita jsem zvolil z pocitu, Ze uméni je pro
vétSinu dnesni populace opravdu zemi neznamou. Otazkou zustava,
zda to v minulych staleti nebylo podobné — skute€né uméni nikdy ne-
bylo masovou zalezitosti, vzdy se podobalo spiSe osamélému
poutnikovi, ktery bloudi svétem a hleda onen ztraceny raj...

| have chosen the title of the exhibition Terra Incognita from the
feeling that art is really an unknown land for most of today’s
population. The question remains whether or not it has been
a similar situation in the past centuries. Real art has never been
amass affair, it has always rather resembled alonely pilgrim who
is wandering around this world looking for alost paradise...

Volny cyklus velkoformatovych platen rozviji muj davny sen o svétle
v krajiné. Hledal jsem jeho abstraktni polohu, nepopisnou zkratku. Slo
mné také o dalSi podprahové vrstvy — otazky po existenci Clovéka, jeho
psyché, atmosféru odchazejiciho stoleti, které tak zarputile hledalo svo-
bodu, az ji malem docela ztratilo.

A free series of large-scale canvases have allowed me to deve-
lop my long-term dream about light in the landscape. | was looking
for its abstract location, non-descriptive acronym. Also impor-
tant for me were some other subliminal layers — questions about
human existence, his psyche, the atmosphere of the outgoing
century that so doggedly sought freedom that it almost lost its
identity...
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Predlozeny vybér je z posledni fady cca 200 temperovych kvasu, které se ambivalentné pohybuji mezi vizualni realitou
/Svétlo na podlaze/ a imaginarnim symbolem /Znepokojivé zvuky, Okno do neznama/. Slo mné tentokrat o pokud mozno
citelné odleh€eni ve vyrazu i provedeni — témér takové lehce nahozené imprese, takovy Sepot malby v pianissimu az do
polohy, ktera nebyla pivodné primarné uréena k vystavovani.

Nedavna smrt rodi¢l mne pfivedla k myslenkadm o poslednich vécech €lovéka — véci denni potfeby se nahle proménily pfed o€ima
v pamatec¢ni pfedméty tvofici v domé nejroztodivnéjsi bizarni zatisi /Maminy muskaty, Rouska/, evokuji vzpominky na davna pratel-
stvi/ Variace na téma Arvo Parta/ Ci jednoduse jsou tak trochu mym snovym kalendafem /Hluboko pode mnou byla zemé, Hledét do
korun strom0y/.

The presented selection is from the last row of about 200 tempera gouache works, which are ambivalently moving
between visual reality, light on the floor, imaginary symbol, disturbing sounds and a window into the unknown.
It was my intention, if possible, to introduce an almost lightly painted Impression, the whispering of painting in
a pianissimo position that was not originally intended for exhibition.

The recent death of my parents brought me to the consider about last things things of daily use suddenly
transformed before our eyes into a memorial, objects in our house forming most bizarre still lifes, Mom’s gerani-
ums, the veil, evoking memories of old friendship, variations on a theme by Arvo Part, simply are kind of my dream
calendar, deep below me was the earth, gazing into the trees.

Ozivené tvary vztahovaly ke mné své ruce — olej, platno 140 x 250 cm
The animated shapes related to me their hands - oil, canvas, 140 x 250 cm
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Cerni ptaci — olej, platno 250 x 420 cm
Black birds — oil, canvas 250 x 420 cm

Jednou jsem na brfezich Moravy zaZil pfistani enormné velkého hejna havranu. Sedali
na vS8echno — na stromy, na snih, do oranice pole, na travu. V zimnim stmivajicim se
odpoledni vypadal jejich neobvykle tichy pfilet doslova pfizraéné. Od dob Vincentovych
Havranu je to symbol tajemné moci Silenstvi — zdanlivé Sileny tvirci €in je patrné jedinou
rozumnou reakci na Silenou dobu, ktera nevidi nebo nechce vidét...

Once | saw on the banks of the Morava landing of enormous flock of ravens.
They were sitting down on everything - trees, snow, grass and mud of the field.
In the winter of darkening of this afternoon they seemed unusually quiet - literal-
ly as a ghostly arrival. Since the time of Vincent Ravens it is a symbol of the
magical power of madness — a seemingly insane act of reaction is probably the
only reasonable response to this dark and crazy time...




S mrtvymi jazykem mrtvych — olej, platno, 250 x 420 cm,
With the dead by tongue of the dead - oil, canvas, 250 x 420 cm

Musorgského slavny cyklus Obrazky z vystavy ma jedno stejnojmenné misto kde hudba uz
jasné predjima hudebni impresionismus. Pro mne je to pfedevsim hudba Septajici tajemstvi
o nezniCitelnosti Zzivota — Ravelova orchestralni verze je plna barev a tlumenych, sofistikova-

nych tond. Je v tom monumentalita i nejniternéjsi zjeveni uméni, o kterém se da snit cely
Zivot..

Mussorgsky’s famous cycle Pictures at an Exhibition have a one place of the same
name where music already clearly anticipating musical impresionism. For me, it is
music whispering the mystery about the indestructibility of life — Ravel’s orchestral
version is full of colors and muted, sophisticated tones. It is the monumentality, but
also the most inner revelation of art, about that you can dream all your life...

Zabér z Orchard Gallery — galeristé manzelé Gavlasovi
Photo from Orchard Gallery — gallerists Mr. and Mrs. Gavlas



Zmrtvychvstani — olej, platno, 140 x 250 cm
Resurrection — oil, canvas, 140 x 250 cm

Fascinace faktem Zmrtvychvstani je po staleti hybnou silou evropského kfestanstvi a uméni — je to také napfiklad
centralni mySlenka Mahlerovy 2. Symfénie /VzkfiSeni/, ke které se po cely Zivot vracel. Da se fici, Ze zde neni vétsi
nadéje pro souc¢asné lidstvo — a presto jako bychom délali vSe pro to, abychom se co nejvice vzdalili od této ptvodni
mysSlenky...

The fascination by the fact of the Resurrection has been for centuries the driving force of European Christia-
nity and the arts — it is also the central idea of Mahler’s 2nd Symphony /Resurrection/ about which the author
had thought throughout all his life. We may say that there is no better hope for today’s humanity — and yet we
do everything to maximize the distance from this original idea...

Prof. Louise Lewis — Art Galleries CSUN, Los Angeles, USA
/k autorové vystavé / author’s exhibition The Soul of the Sixth Sense/

Nazvy jeho obraz( vychazeji z vé¢né duality lidské spirituality. ACkoliv se autor mySlenkové odkazuje na dilo francouz-
ského teologa Piera Theilharda de Chardin, jeho predstavivost neni nutné chapat v kfestanském smyslu, spiSe metafy-
zickém v hledani smyslu Zivota a smrti. Prace jdou v rozsahu od existencionalniho zoufalstvi k extatické radosti bez
jakékoliv zminky specifickych ikon nebo doktrin svétovych ideologii. Pfesto je zde pfitomen sou€asny pocit ztraty
smyslu déni...

The artist presents us, both in image and title, with a range of choices that ultimately merge into the eternal
dualities common to many spiritual beliefs. Although the artist has a strong interest in the writings of French
theologian Teilhard de Chardin, his imagery is not necessarily Christian in tone, but rather more metaphysically
universal in its quest for understanding life, death, and salvation. Indeed the works range from existentialist
despair to joyful revelation without alluding to any specific icons or tenets of our world’s diverse theologies...



Letni feka
Summer River

Letni feka — uz fadu let snim o "normalnim" malovani, kdy se jako
malif budu moci kone¢né vénovat reflexim v krajiné a vzdat hold
pfirozenosti barev. VZdyt o tom malifstvi po staleti venkoncem je...

Summer River - | have been dreaming about ,,normal“ painting
for a number of years, when as a painter | will be finally able to
dedicate only to reflexes in the landscape and give honour to
the colors of nature. After all, paintings have always been about
this matter for centuries ...




Luzni les ve€er — Kompozice v durové téniné
Floodplain forest night — Composition in a major key

Promény barevnosti na pfelomu dne, kdy pfedméty opalizuji do modra
déni, nez pravé tyto rychle pomijivé okamziky — myslim, Ze impresionis-
mus byl pravé o tom...

Changes in color at the turn of the day when objects are opalescent
blue colours have for me a special glimpse of music coming to me.
| do not know any more miraculous events than just these quickly
passing moments. | think impressionism was just about that...




Svétlo na podlaze
A light on the floor

Meditace sv. FrantiSka z Assisi byly mozna o né€em natolik prchavém, co muselo sou¢asnikim pfi-
padat jako &iré blaznovstvi. Kazdopadné chram na vrcholu mésta vénovany tomuto svétci je pro mne
uz fadu desetileti chramem uméni — ohromuijici dojem Giottovych fresek na klenbé chramu je Casto
postaven na kontrastu tmavé modré oblohy se svétlym prvnim planem. To jesté vice zdUrazruje pocit
salavého horka zdejsi krajiny. Celé zimni obdobi vzdy snim o tomto oCistném spalujicim horku —
tajemstvi uméni zde leZi na dosah...

The meditation of St. Francis of Assisi might have been something that was so fleeting that
it must have seemed to his contemporaries as a clear foolishness. Anyway, the temple on
the top of the city devoted to Francis has been for me for decades the art temple — the
stunning impression of Giott’s frescoes on the vault of the temple has been built on the
contrast of the dark blue sky with the bright first plan. This further emphasizes the feeling of
the radiant heat of this countryside. Throughout the winter season | always dream of this
cleansing burning heat — the secret of art here lies within reach ...




Mista zapomnéni
The place of oblivion

Mista zapomnéni — byl ndzev mé vystavy v zemi, ktera je pravem povazo-
vana za kolébku uméni /Itélie/. Ob&as skute€né netouzim po ni¢em jiném,
nez zapomnét na vSe a zacit od pomysiného bodu zacatku, ocistit se od
tizivého nanosu dobovych konvenci — nebot i postmoderna ma své nepre-
krocCitelné konvence, které uziraji svobodu projevu kousek po kousku...

This was the title of my exhibition in a country that is rightly conside-
red to be the cradle of European art, Italy. Sometimes | really do not
want anything, but forget everything and start from the imaginary
point of the beginning, being cleansed from the burdens of contem-
porary conventions. Because even postmodernism has its
insurmountable conventions that absorbs freedom of expression bit
by bit...




ltalska krajina — Monteverdiho ritornely
Italian landscape — Monteverdi ritornello

ltalska krajina — Monteverdiho ritornely — alespon jak jsem je poprvé
slySel ve verzi pro smycce — se pro mne staly doslova symbolem dis-
toty renesance, slunecné letni rano kdy se ,néco“ znovu-zrodilo...

Italian landscape — Monteverdi ritornels, at least as | first heard
them in the loop version became for me literally a symbol of the
purity of the Renaissance, a sunny summer morning when
»something“ was reborn...




Neviditelné rany v obloze
Invisible wounds in the sky

Zivot s uménim neni nikdy snadna zaleZitost — myslim, Ze uméni je
také o tom vytvofit ,néco” co zde jesté nikdy nebylo a co by jinak
navzdy chybélo. To je stala neviditelna namaha, neviditelné rany na
obloze vnitiniho svéta, které nikdo neuvidi...

Invisible wounds in the sky — Living with art is never an easy
thing. | think, that art is also about creating something that has
never been here and that would otherwise be forever absent. It
is a constant invisible effort, invisible wounds in the sky of the
inner world that no one sees...
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Maminy muskaty — Bily den
Mom geraniums — White Day

Od smrti rodi€d snim o Bilém dni, kdy je znovu uvidim — véci denni
potfeby se nahle proménily pfed o€ima v pamatecni pfedméty tvofici
v domé nejroztodivnéjsi bizarni zatisi. Maminy muskéaty zacaly nahle
plnit funkci jakéhosi fetiSe, o kterém se nepochybuje, o kterém se sni...

Since the death of my parents | have been dreaming about the
White Day when | will see them again. Mom‘s geraniums have
suddenly began to fulfil role of certain fetish, about which we
cannot doubt, about which we can be only dreaming...







Prahledy krajiny
Vistas of the landscape

Prahledy odnékud z kosmu na krajinu vidénou z ptaci perspektivy mam

asi od pfitele Bohuslava Martin. Vdééim mu za mnohé a az se jed-
nou setkame tam nahofe, bude to na dlouhé vypravéni...

Vistas of the landscape — Views from somewhere from a univer-
se on a landscape seen from a bird’s eye view are undoubtedly
from my friend Bohuslav Martinu / Czech composer /. | owe him
a lot, and when we will meet up there, it’'ll be a long story ...

< Na prfedchozi strané: Vysoko nad mofem /detail/, olej, platno, 250 x 420cm
On the previous page: High above the sea /detail/, oil, canvas, 250 x 420cm




Stromy ve vodé
Trees in the water

Fascinace odrazy ve vodé jsou pfi naSich /se Zdenkou/ €astych prochazkach zameckou
zahradou asi hlavnim podténem vSeho premysleni. Vodni krajina je vyraznym pfinosem
barokni doby, barokni architektury, ktera je vzdy mistrné zasazena do realii konkrétni situ-
ace prostoru. Mozna to délal onen pomaly rukodélny proces, ktery neomylné pocital se
v§im co teprve naroste. Dnes uz nedovedeme dohlédnout na dusledky svych &inti— klidné
postavime dalnici na pohyblivém podloZi a potom uz jen bezmocné pfihlizime jak se vSe
propada...

Fascination by the reflections on the water are maybe the main undertones of our
thoughts during our frequent walks with Zdenka through the chateau garden. The
water landscape is a significant contribution to the Baroque era, the Baroque
architecture, which is always masterfully placed in the realm of the specific situati-
on of space. Perhaps it was due to a slow, hand-crafted process that unconditionally
counted on everything that was still growing. Today, we can no longer see the
consequences of our actions. We will calmly build the highway on moving bed-
rock, and then we will helplessly look at how everything falls apart ...




Uvnitf poledniho lesa
Inside of the Forest in Noon

Poledni slunce v blizkych luznich lesich se stalo jednim z Ustfednich témat mého
vidéni zdejSi krajiny. Enklava klidu zde dopfava dozrat napadim, které se malokdy
myli. Zijeme vlastné& v dosti vyjimeéné krajiné uprostted prelidnéné Evropy. Svabinsky
pry cely svuj tvaréi Zivot vzpominal na svétlo krajiny svého rodného mésta. To svétlo
citim ve v8ech jeho obrazech, je to stala ténina celého dila.

The midday sun in the nearby floodplain forests has become one of the
central themes of my vision of the countryside. The enclave of tranquility
here is suitable for the maturing of ideas that are seldom mistaken. We live in
a rather exceptional landscape in the middle of a crowded Europe. During all
of his creative life Svabinsky /Czech painter/ was remembering the light of the
landscape of his hometown. | feel that light in all his paintings, it is a constant
tone of the whole work.




Zelené Sero jezera
Dark green of the lake

Zelené Sero jezera — mokrady u Moravy skytaji nepfeberné mnozstvi
krajinnych zabérd, lesnich interiért, které svoji fantasknosti budi re-
spekt i zvédavost. NiCemu znamému se to nepodoba, osvétleni je zde
zcela za hranou verbalniho uchopeni. Neproniknutelna splet pfimo
napovida malifské uchopeni—je vtom exprese i lyricka abstrakce, jak
chcete...

The Green shadows of the Lake — The wetlands of Moravia,
offer a myriad of forest interiors, which by their fantastic shapes
give rise to respect and curiosity. It’s unlike anything familiar to
anyone, this lighting is just beyond verbal grip. The impene-
trable tangle directly inspires a painting grasp, it’s expression
and also lyrical abstraction as you would want...
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Horky vzduch pronikal do vS§eho — z cyklu PokuSeni na pousti
Hot air penetrated everything — from the cycle of Temptation in the Desert

Lidské nitro je vesmir v malém, se v8emi vybuchy supernov, rozenim a zanikem
nepfeberného mnoZzstvi svétu. Je v ném obsazena tragika nasi pozemské existen-
ce i rozmeér bozstvi v nas. Napéti mezi témito poly je hnaci silou veskeré tvofivosti,
mucivym o¢ekavanim i katarzi vykoupeni.

The human heart is the universe in the small, with all the explosions of
supernovas, the births, and deaths of a vast number of worlds. We can find
there both the tragedy of our earthly existence and the dimension of divinity
in us. The tension between these poles is the driving force of all creativity,
tantalizing expectations, and catharsis of the redemption.




Variace na téma Arvo Pérta _ - -
Variations on a Theme by Arvo Part ' . " IT eml

Pratelstvi se svétovym skladatelem nas svym zplsobem proménilo — do Berlina _ b | -
za Arvo Partem jsme se Zdenkou cestovali po vice jak dvanactiletém dopisovani e i ' : f F= N W L
s védomim, Ze pujde o setkani se svétovou osobnosti sou¢asné hudby. Jeho : ] \ AT < :;E&lf :
hudba se stala pro mne osudovou laskou, o které neustale vime kdesi hluboko - - Lo f‘c _ :

pod povrchem Ze tady je — a pfece se jaksi ostychame s ni podélit snad z obavy = a_ M : : . ' . Tl ke 5 - ey A
pred vpadem Sedivého okolniho pragmatického svéta. Pasijim podle Jana Arvo B T g oy e
Parta jsem vénoval v devadesatych letech jeden z prvnich cykli velkoformato- e - . Be o - del T
vych platen, ktery mél premiéru v Miizeu moderného umenia rodiny Warholovcov. ¥ : - il B ,

Byla to tehdy mozna /snad/ mladicka nerozvaznost — vim, Zze se jednou A " 4
k této inspiraci vratim, vim, Ze moje malba s jeho hudbou souvisi jesté jinak — ' ; s
méneé viditelné nechapavym ocim... ' ; =

'.-"1

Friendship with the world of the composer has changed us in every way. gy - ¢ I ' ; ! - ;anh
Zdenka and | traveled to Berlin for Arvo Part after more than 12 years of Sl = g ——— e o
mutual correspondence, with awareness that it will be a meeting with the ; ;

worldwide personality of contemporary music. His music has become
a fateful love for me. Music about which we are always dreaming
somewhere deep beneath the surface that exists. During the nineties
| devoted one of my first cycles of large format paintings to The Passion v " %
of John by Arvo Part. The exhibition was premiered in the Warhol Muse- - . _ ! : ! o
um of Modern Art. It was then maybe youthful indiscretion but | know that pr . : -
I will return to this inspiration one day, | know that my paintings are con- : & A %
nected with his music in a different way, less obviously unobtrusive eyes... it 7. o B ' NG+ oy
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Poustni vitr
Desert wind

V zimni obdobi kdy citim, Zze smrt je na dosah, dostavaji predméty kolem mne nové
bychom byli doslova spojeni néjakou pupedéni Siidrou — jeden druhému predjimame
dalezité pohyby duse. Dgjisté vSeho— nas dum a dvorek s oblaky tak nizko, ze neusta-
le provokuiji fantazii, neustale vnukaji dal$i podoby obraz(, které jsou uz blizko, blizko
do nebe...

In the winter when | feel that death is within reach, the things around me get
new meanings. Literally, as if | was already preparing a goodbye with my clo-
sest creature, my wife, Zdenka, as if we were literally connected with a cord —
we each anticipate the other‘s important movements of our souls. The scene of
everything, our house and backyard with clouds so low that they constantly
provoke my fantasy, constantly impressing other forms of paintings that are
close, close to heaven...




Studie letni oblohy
Study of the summer sky

Nazvy téchto drobnych maleb jsou opét zaminkou k rozehrani vnitini
poezie, ktera mne drzi pfi Zivoté jako tvur€iho Clovéka...

The titles of these tiny pictures are again a pretext for a deploy-
ment of inner poetry that keeps me alive as a creative artist...

-




Hladina zblizka
The level of lake up close

Hladina zblizka — mné vnuka neustale predstavu nekone¢ného prostoru,
kdy budeme mit jednou jak doufam nekone¢né mnoho €asu studovat detail-
ni promény dne s dikladnosti, kterou sou¢asny uspéchany styl Zivota
nezna.

The level of lake from close-up - It always gives me the idea of an
endless space. One where | hope, we will have an infinite amount of
time to study the detailed transformations of the day, with the thorou-
ghness which our current hurried lifestyle does not allow.

™



Pozorovat oblaka stfechou skleniku
Observe the sky by the roof of greenhouse

Sen o pomalém sunuti oblak( a jeho neruseném pozorovani je vskutku zatim jeden z mnoha
mych neuskutednénych snu. Ctyficet let je pry¢ a ja zjistuji jak malo jsem pokrogil ve skuteé-
ném uméni klidu — Zijeme opravdu v posledni periodé lidskych pozemskych dg&jin, zrychlujici
koloto¢ udalosti nas o tom takrka denné presvédcuje. Navrat k tomu klidu je jednou z mala
nadeéji.

To observe clouds through the roof of the greenhouse The dream about the slow
flowing of clouds and its undisturbed sighting is indeed one of many of my unfulfilled
dreams. Forty years have gone, and | have found out how little | have advanced in the
real art of peace. Probably we are living in the last period of human earthly history, the
accelerating run of events convinces us almost every day. Returning to peace is one
of the few remaining hopes.




Partitura zvukd
The score of sounds

Grafické partitury Sedesatych let jsou uz celkem zazita a zda se, Ze odeznéla kapi-
tola déjin eského vytvarného a hudebniho uméni. Pfesto mam pocit, Ze pred témi
vice jak padesati lety jsme jen cosi nakousli a nedokoncili. Doba skuteéného sou-
znéni obou druhtd uméni je nastésti teprve prfed nami. Umozriuje totiz vyjadfit ony
polohy uméni, které jsou verbalné tézko postizitelné. Jednotlivé obory uméni Sly
po staleti ruku v ruce spolu— o tom snad uz neni Zadnych pochyb. Dnesni vzajem-
na ignorace obou tadborl vede v nasi zemi jen ke komickému objevovani jiz davno
objeveného. Multimedialni zaméreni znamend v zapadnich zemich predevSim
dudkladné obeznameni se vSemi zakruty a finesami jednotlivych oborlt dnesniho
provozu — &ili diikladné vzdélani, které v Cesku opravdu postradam. Vzdy néco
chybi, vzdy se néco podstatného opomene, co prozradi nedozralého autora.

Graphic scores of the 1960s are quite common and it seems that they are
already a fading chapter of the history of Czech art and music arts. Still,
| feel that over fifty years ago, we just had something begun and not
finished. The time of true harmony of the two kinds of art is fortunately still
before us. It allows us to express those artistic positions that are verbally
difficult to describe. Individual arts disciplines have been cooperating hand
in hand for centuries — there is no doubt about that. Today’s mutual igno-
rance of both camps leads in our country only to discoveries, which have
already been discovered. Multimedia focus means that in Western coun-
tries, in particular, a thorough understanding of all the fineses of today’s
proces of art, a thorough education which | really can not see in the
Czech Republic.




Odpoledni stiny
Afternoon shadows

Odpoledni stiny — jsou dalSi variaci na medita¢ni téma. S pfibyvajicim vékem si &im dal vice
vazim zdanlivé prostych véci kolem nas. Davaji nam tusit rozmeér vécnosti v nas. Prodluzo-
vani odpolednich stinl je metafora ubyvajiciho ¢asu, ktery mne postupné pronese udolim
stini smrti, kdy se nebudu bat zIého, protoze NEKDO VETSI, ktery mne nekoneéné presa-
huje, bude se mnou. Lituji vSechny, pro které je smrt naprosty konec vseho...

Afternoon shadows — These are another variation on the meditation theme. As
| grow older, | have respect for the seemingly simple things around us. They give
the dimension of eternity to us. The extending of afternoon shadows is a metaphor
of waning time, which will gradually carry me through the valley of death‘s sha-
dows, when we will not be afraid of evil, because the Lord who infinitely exceeds me
will be with me. | pity everyone, for whom death is the total end of everything...




Kupole sv. Jana — Montekové a Kapuleti
Domes of St. John — Montagues and Capulets

Hudba Prokofjevova baletu mne v jistém obdobi zasahla jako blesk z Cistého nebe — jsou
v tom vzpominky na studia v byvalé piaristické koleji, smutek nekone¢nych chodeb byva-
Iého klastera. No¢ni pohledy na atrium Skolni budovy, kterému vévodila kopule chramu
sv. Jana se mné nesmazatelné vryly do duSe, stejné jako prvni nenaplnéna laska, kterou
jsem tehdy zoufale proZival. Vidim dodnes lomené Sedé a modre, které se tyc€ily vysoko
k nebi jako tajemstvi lidské humanity.

The music of Prokofiev’s ballet during a certain period struck me like lightning
from the clear sky. Her‘s are memories on studies in the former Piarist dormitory,
the sadness of the endless corridors of the former monastery. Night views of the
school building’s atrium, which dominated the cupole of St. John’s Church, were
indelibly embedded in my soul, as was the first platonic love, which | experienced
desperately at this period. | can still see dark gray and blue, towering high up to
heaven as the unspoken secret of humanity.




Cary v krajiné — Srpnova oblaka

Lines in the landscape — Clouds in August

Prozivani krajiny bylo pro mne vzdy néco jiného nez pohlednicové konstatovani lokalni
barevnosti, chtél jsem uz od zacatku jit k jadru véci a nezdrZovat se popisem — ktery mimo-
chodem zvlasté dnes piné nahrazuje fotografie. Je mné jasné, Ze nemohu ¢ekat uznani od
soucasného publika, zkazeného vSudypfitomnou reklamou. Neni to zkratka mdj problém, je
to problém nedozralosti smysli znaéného procenta dnesnich milovniki umeéni...

The experience of the landscape was always something more for me than the post-
card of the local color. | wanted to go to the core of the matter from the very beginning
and not loose time with the description, which, by the way, especially replaces the
photographs today. It is clear to me that | cannot await recognition from the current
audience, corrupted by ubiquitous advertising. It’s not my problem, it’'s a problem
of the lack of sense of a great percentage of today’s art lovers...




Neviditelné sily
Invisible forces

Neviditelné sily jsou vSude kolem nas — to, Ze je nevidime, neznamena, Ze neexistuji. Opét bych
se mohl odkazat na poslednich pét staleti vyvoje evropského uméni, kde se surrealismus v rizné
mife a rdznych formach projevuje. Tim vilbec nemam na mysli vzajemné ovliviiovani, i kdyz i to
pfipada v Uvahu — zvlasté vSak v uméni nikdo nevstoupi dvakrat do stejné feky. Je to zkratka
ve vzduchu, skute€na spiritualita v uméni byla vZzdy nepohodina autoritdm tohoto svéta.

Invisible Forces — They are all around us. Not seeing them still does not mean they do not
exist. Again, | could refer here to the last of five centuries of European art, where surrea-
lism is manifested in varying degrees and forms. That is not what | mean by mutual
influence, even if it is considered, especially in art: no one will enter to the same river
twice. It’s just in the air, the true spirituality of art has always been inconvenient to the
authorities of this world.




Dopoledni svétlo v krajiné
Morning light in the landscape

Ranni tony v krajiné jsou jak chladivé Zesté v Mahlerovych vrchol-
nych symfoniich. Tajné snim o tom dodat svym platnim podobnou
vznesenost a fekl bych — stejnou univerzalnost...

Morning light in the landscape — Morning tones in the landsca-
pe are like the brass parts of Mahler’s top symphonies. | secretly
dream about adding a similar nobility to my canvases and
I would like to say, the same versatility...
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Hledét do korun stromu
Looking into the tree crowns

Tato doba svazuje ¢lovéka mnoZstvim povinnosti — které se vzdy po
néjaké dobé ukazi jako zbyteé¢né. Hledét do korun stromu se jevi
z tohoto pohledu jako docela uzite€¢na, osvobodiva terapie...

This age binds man with a number of duties, which will always
prove to be unnecessary after some time. Looking up to the
tree crowns appears in this case as a quite useful therapy of
freedom...
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Barokni dést
The Baroque rain

Mam slabost pro barokni hudbu — vZzdyt barokni podoba nasi zemé je
vétSim dilem prace italskych architektd. Jsme uz davno kosmopolitni,
jenom o tom nevime...

| have a weakness for baroque music, baroque art, because the
baroque image of our country is prodominately the work of Ita-
lian architects. We are cosmopolitan through the centuries, but
we just often don‘t know about it...




Art Centre Los Angeles

Znepokojivé zvuky
Alarming sounds

Uméni je vzdy znepokojivé — pravé to tiché, nenapadné, které vstupuje do naSich
zZivotu jakoby mimochodem. Prava krasa nema rada halasné projevovanou pozor-
nost. Chtél bych uz kone¢né mit moznost vénovat se vécem, které lidsky Zivot pfesahuji
— které jsou tu a nepotfebuji Zaddné PR... Moje malba odkazuje ¢asto na svét hudby —
bez hudby bych nebyl umélcem, bez mé zeny Zdenky bych prosté nebyl vibec...

Art is always disturbing — It is just that quiet unobtrusive thing that enters our
lives as if by the way. True beauty does not like heavily expressed attention.
| would like to finally have the opportunity to work with things that transcend
human life. These are here and do not need any PR... My paintings often refer
to the world of music. Without music | would not be an artist, without my wife
Zdenka | would not have been at all...
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Window into the unknown

V zimnich oknech je pravda o kone€nosti nasi lidské existence, které
neujedeme seberychlejSim autem...

In the windows of winter time is the truth about the finality of our
human existence, which we are not able to escape by even the
fastest car...
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Hluboko pode mnou byla zemé — Terra Incognita
Deep below me was Earth — Terra Incognita

Obcas mam sen o zemi, ktera uplyva pode mnou — kdybych véfil v pre-
vtélovani, asi bych chtél byt ptakem. Ale Zadné takové prevtéleni neni,
nikdo neunikne své odpovédnosti. Ceka nas smrt a Zmrtvychvstani.
A to je skuteCnost natolik hroziva, Ze jsme si odvykli o ni mluvit,
myslet...

Sometimes | have a dream about a country that fades beneath me
— Were | to believe in reincarnation, | would probably want to be
a bird. But no such reincarnation exists, no one will escape from
this responsibility. Death and Resurrection are waiting for us. And
that is such a terrible fact that we’ve almost forgotten to talk about
it, to think about it...
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Rany v obloze — Rytmus oblohy
Wounds in the sky — The sky Rhythm

Rytmus oblohy, vesmiru je natolik tajemny, Ze daleko pfesahuje nase
chapani. Je to malifské téma na cely Zivot — krajinafi impresionismu
o tom védéli.

The rhythm of sky, the rhythm of the universe is so mysterious
that it far exceeds our understanding. It’'s a painting theme for
a whole life. Impressionist landscape artists knew about it.




MENE TEKEL
MENE TEKEL

Zvazen jsi — abstraktni poloha mych obrazi se zamérné vyhyba
dobové upovidanosti, dobové oblibé pfibéhu. Ty podstatné pfibéhy
uz tu davno jsou — kazda doba si musi najit svoji osobitou cestu jak
povysit pfibéh na symbol.

You are judged — The abstract form of my paintings delibera-
tely avoids the popularity of stories. Essential stories are already
here from long ago and each epoch must find its unique way of
elevate the story to the symbol.




Rouska
Veronica’s veil

Veronicina rouska byla aktem milosrdenstvi— jediné lidské gesto pre-
trvalo dva tisice let. O nasi dychavi¢né civilizaci uz vime, Zze muaze
skoncit tfeba i za okamzik.

Veronica’s veil was an act of mercy — The only human gesture
lasted for over two thousand years. Today we know about our
ephemeral civilization and that it may end in a moment.




Zahrady u nas
Gardens In Our Town

Zamecké zahrady v Cistém vzduchu vydechuji zde na jafe neopako-
vatelnou smésici zvlastnich vuni. Cely park jakoby se vznasel v té
nadhere a evokoval staré mistry, jejichZ evropsky znama dila jsou zde
deponovany v naSem zamku. Obcas fikam Zertem nadneseng, Ze byd-
lime za rohem Louvru...

The chateau gardens in the fresh air exhale during the spring,
an unrepeatable mixture of mysterious scents. The whole park
seems to float in that splendor which evokes the old masters,
whose famous well-known works are deposited here in our cha-
teau. Sometimes | say jokingly that we are living behind the
corner of the Louvre...

i
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Z oblohy Slehaji plameny jefabin
From the sky are burning flames of rowanberries

Jde samozfejmeé o citaci z kantaty Otvirani studanek Bohuslava Martini — dovétek zni: ,,...a citi$ vani
posledniho sena — jsem doma, jsem doma...“

Jde tedy o stromy, jejichz Cervené zabarveni kontrastuje s modfi oblohy, jde o vzpominky starnouciho
skladatele, ktery se vraci alespor v duchu domu. Pro mne je podstatny ten moment touhy prekracujici
vS8echny tehdejsi hudebni i spole€enské konvence...

It is, of course, a quote from the cantata Otvirani studanek by Bohuslav Martinu where in the
reverberation we read: ,....and you feel the smell of the last hay — I’'m home, I’'m home...”“
Here are these important trees whose red color contrasts with the blue sky and contain the
memories of the old composer who returns at least in the spirit at home. For me, it is
essential, that moment of desire, which exceeds all the musical and social conventions...




Horké poledne — Znameni na obloze
Hot midday — The Sign on the Sky

Osudova dvojznagnost nazvu je mné blizka — nic kolem nas neni samo-
zfejmé, proto az hedonistické prozivani okamziku kdy jsem v krajiné...

Fatal ambiguity of the names of my paintings is close to me.
Nothing around us is obvious, therefore, almost hedonistic expe-
rience moments occur when | am in the landscape...
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Vaclav Vaculovi¢ /1957/

Czech painter and together with his wife Zdenka /violinist and com-
poser/ founder and principal organizer of the International Festival
of Contemporary Arts FORFEST CZECH REPUBLIC, which be-
longs at the present time among the top European culture events
with a high reputation. During 80 ties the initiator of the underground
movement. During 90-ties — the leader of independent organi-
zation called the Artistic Initiative, which is responsible for already
many important projects of international consequences. Successi-
vely a member of many arts and cultural organizations at home and
abroad: European Conference Amsterdam, SIAC France, the
Union of Artists of the Czech Republic, Association of Visual
Artists and theorists South Moravia, New Association of Prague
Artists, UVUO Olomouc, Association Q Brno, ASSOCIATION
FRANCO ANGLAISE D’AQUITAINE, International Association of
Art Association Internationale des Arts Plastiques — UNESCO...

Original musical education he evaluates on activities, which inclu-
des among artistic disciplines also performances, sound installations
and other projects standing on the border between visual and musi-
cal arts — references also appears on the pages of the art and music
press at home and abroad. During last 30 years he also closely
cooperated with leading personalities and art-historians of the Czech
Republic and abroad: Prof. Louise M. Lewis — Director of The Art
Galleries of Los Angeles /USA/, Mind Trips, PhDr. Jifi Machalicky —
National Gallery, Prague — Lights, shadows, reflections, Richard
Loveless — director of Institute for Studies in the Arts, Arizona State
University, PhDr. Martina Pachmanova — Academy of Arts, Archi-
tecture and Design, Prague — Temptation, Prof. Bruce Everett —
California State University Northridge /USA/, Soul of the Sixth Sense,
Magr. Ivo Binder — Moravian Gallery Brno — Begegnung, Emblem and
Testimony, PhDr. Miloslav Krajny — New Association of Prague of
artists — Correlation, PhDr. Ludvik Sevedek — State Gallery of Zlin,
Prof. Daniel Lentz — Arizona State University /USA/, Tadeusz Boru-
ta — Congress Cracow, Poland, Ak.mal. Marek Trizuljak — The Union
of Fine Artists Olomouc — Letters to Heaven, Mobius Boston, Ak.mal.
Jan Pospi&il — SUPS Uherské Hradisté, Large Format Valtice 93,
94, MgA. Olaf Hanel — Czech Museum of Fine Arts, Prague, Prof.
Dinos Constantinides — Louisiana State University Mini-Festival,
PhDr. Amelia Cox — Baton Rouge Gallery, Louisiana USA, Your
Burning Furnace, PhDr. Michal Bycko — Museum of Modern Art Andy
Warhol, Jacks Devillers — President SIAC, France, PhDr. Milada
Frolcova — Slovacké Museum, Uherské Hradisté — You Are Sounding
Space, PhDr. Jifi Hyli§ — Gallery of Vysoc€ina, Jihlava, PhDr. Mirosla-
va Hlavackova — Gallery of Modern Art Roudnice nad Labem, PhDr.
Bronislava Gabrielova — Moravian Gallery, Brno, PhDr. Vladislav

Greslik — PreSov University, Andy Warhol Museum, Slovak Repub-
lic — Passio, PhDr. Lubica Zabranska — Museum of Kroméfiz, PhDr.
Edith Jefabkova — Ateliér Praha, Ak. mal. Adriena Simotova, Prague
2001, PhDr. Karel Rechlik — Diocesan Museum, Brno — Zalmy, PhDr.
Jifi Urban — National Gallery Prague, PhDr. Tomas Mazac — Zilina
Gallery, /Slovak Republic/, Prof. Antonio Zimarino, Storia dell’Arte,
University of Pescara, /Italy/

SOLO EXHIBITIONS /selection/

/2019/ The Irish Architecture Archive, Dublin /Ireland/, /2018/
Orchard Gallery Ostrava, CZ, /2017/ Exhibition “The places of Obli-
vion“ — Palazzo Graziani, Republic San Marino, /2017/ Exhibition
Highly above the sea — Zichy Palace Bratislava — Slovak Republic,
/2014/ Exhibition Grail — Rotunda of Flower Garden KM, /2006/ Cen-
ter for Contemporary art, Baton Rouge Gallery, Louisiana /USA/,
/2011/ Zichy Palace, Bratislava — Slovak Republic, /2007/ President
Palace Bratislava, /2002/ Art Galleries Los Angeles — Main Gallery —
The California State University Northridge, curator Prof. Louise M.
Lewis — Director of the Art Galleries Los Angeles /USA/ — Exhibition
“The Soul of Sixth Sense®, /2002/ /MONTPON — MENESTEROL/
Espace Culturel Antoine de Saint-Exupéry, France — spolec¢né
s Janem Tichym, /2001/ Bordeaux — France — Exhibition ,\Your Burning
Embrace®, /2005/ Town Museum and Synagogue in Bfeclav, curator
Magr I. Binder — Moravian Gallery — Exhibition “Patmos Landscape”,
/2000/ Gallery of the Modern Art, Roudnice nad Labem, curator
PhD J. Machalicky — National Gallery — Exhibition “Immersing River”,
/1995/ Museum of the Modern Art of the Family of Warhol in Medzila-
borce, Slovak Republic — Muzeum moderného umenia rodiny

Warholovcov, curator PhD Vladislav Greslik — art historian, PreSov
University — Exhibition “PASSIO”, /1996/ The Gallery of the Interdisci-
plinary Arts and Performance Program Arizona State University, USA
— Exhibition “TEMPTATION”, /1993/ Regensburg, Germany, Deutsch
-Tschechische Tage, /1999/ The National Theatre Brno, /1997/ Gal-
lery of Slovak Museum Uh.Hradisté, curator PhD Milada Frolcova,
Director of Museum — Exhibition “Jsi znéjici prostor”, /1996/ The Regi-
onal Gallery of Arts of Highlands in Jihlava, /1996/ The State Gallery
in Zlin, curator PhD M. Pachmanova — National Gallery, /1996/ The
University Gallery in Plzen, /2005/ Museum of Kroméfiz, curator
Mgr. I. Binder — Moravian Gallery — Exhibition “Tva spalujici vyhen”

GROUP EXHIBITIONS /selection/

/2018/ Town Office Brno — Association Q Brno, /2016/ Gallery of Town
Olomouc, Association Q Brno, /2015/ House of artists Hodonin, Asso-
ciation Q Brno, /2012/ Moderna Galerija Narodnog Muzeja Kragujevac,
Serbia — Actio I, /2011/ Union of Visual Artists Olomouc — House of
Artists Hodonin, CZ, /2010/ Letters to Heaven — International project
HUMAN 2010 — Chapel of St. John Bratislava — Slovak Republic, /2010/
Union of Visual Artists Olomouc — Gallery G — Retrospective, /2008/
CITTA vicina al tuo CUORE — TRASPARENZA — Castel Sismondo,
Rimini — Italy, /2000/ ALFA — 2000 — OMEGA, Praha — Narodni dim,
/1996/ Préace na papite — MANES, Praha — Vystava Nového sdruZeni
prazskych umélct, /1999/ Svétla — Stiny, Odlesky, ze sbirek Narodni
galerie v Praze, /1997/ Novi Sad veletrh, YU, /1998/ Zalmy — Diecézni
muzeum Brno, /1998/ Uloupeny Faidros — Strahovsky klaster Praha,
/1996/ projekt ,Souvislosti“ VI. FORFEST Kroméfiz, /1996/ Nové sdru-
Zeni, Moldavie Vystava ,Korelace” — Bukure§, Romania.



Zahradni ateliér / Garden Atelier

Zijeme vlastné v t&sné blizkosti jedné z unikatnich zahrad UNESCO — Podzamecka je v anglic-
kém stylu, Casta destinace naSich prochazek s mou Zzenou Zdenkou. Za ta |éta mne jesté neuna-
vilo sledovat v kazdém roCnim obdobi, kazdé denni hodiné, za kazdého pocasi ad. promény
svétla, které zde dava prilezitost k nekone¢nému studiu pfirody. Povznasejici blizkost zamecké
obrazarny vybizi k meditacim o promé&nach uméni pres staleti. VSe uz tu opravdu bylo a na nas
je, abychom si sami nasli tu svoji cestiCku k pochopeni pro€ tady jsme...

We live really close to one of the unique UNESCO gardens. The Chateau garden is in
the English style, and it is a frequent destination of our walks with my wife Zdenka. Over
the years | have not tired of watching it in any season, at any time of the day, in all
weather and changes of light, which gives here an opportunity for the endless study of
nature. The uplifting proximity of chateau picture gallery encourages meditation about
changes in art over the centuries. Everything was already here and we must ourselves
find our own path to an understanding of why we are here...

V pruhledu oken obraz Ranni ostrovy, olej, platno 250 x 420cm
In the window view the painting Morning Islands, oil, canvas, 250 x 420cm



Zdenka Vaculovic¢ova - housle

Houslistka, skladatelka, emeritni profesorka Konzervatofe Evangelické akademie v Olomouci, spolu
se svym manzelem zakladatelka a hlavni organizatorka Mezinarodniho festivalu FORFEST CZECH
REPUBLIC. Studovala na konzervatofi v Brné u profesort Josefa Jedli¢ky, Josef Dolezala, a Josefa
Holuba. Na Janackové akademii muzickych uméni u profesora Antonina Moravce /housle/ a profe-
sora Zderika Zouhara /skladba/. Siroké tvirdi aktivity zahrnuji etna sélova vystoupeni v narodnim
a mezinarodnim méfitku /Evropa, USA/ jako houslistka, po léta vedla fadu komornich ansablu
/nejznaméjsi Arcibiskupska kapela, s kterou provedla fadu premiér mezinarodniho ohlasu/. Ve své
praci se specializuje témér vyhradné na soucasna dila s komornimi soubory. V sélovych recitélech,
se zaméfuje prfedevsim na soucasnou ¢eskou a slovenskou hudbu /dedikace mnoha pfednich
skladatell/. Pfedstavila v premiéfe dila fady souCasnych svétovych autorll z Anglie, Francie,
Rakouska, Némecka a USA. /vice na: www.forfest.cz/zdenka/

Zdenka Vaculovicéova — violino

Czech violinist, composer and emeriti professor of the Conservatory of Evangelic Acade-
my in Olomouc - she is together with her husband a founder and principal organizer of the
International FESTIVAL FORFEST CZECH REPUBLIC. She studied at the Conservatory in
Brno with Professors Josef Jedlicka, Josef Dolezal, and Josef Holub, and at Janacek
Academy of Music Arts Brno — with Professor Antonin Moravec in violin and with Profes-
sor Zdenék Zouhar in composition. Her own wide creative activities includes numerous
solo performances, national and international performances as a violinist, and as a condu-
ctor with the Archbishop Ensemble of Kroméfiz specializing almost exclusively in
contemporary works with chamber ensembles. In her solo recitals, she focuses especially
on contemporary Czech and Slovak music — many leading composers have dedicated
violin compositions to her, and she has also introduced in premiere programs works
of world composers from England, France, Austria, Germany, and the United States
of America. /more: www.forfest.cz/zdenka/

Pod italskou oblohou jsme byli se Zdenkou v prabéhu vice jak Ctvristoleti mnohokrat — daleké
obzory v San Marinu mné vSak tentokrat se zvlastni intenzitou pfipomnély muj skute¢né davny sen
o svétle v krajiné. Vystava v Palazzo Graziani /Narodni pavilon pro uméni/ znamenala pro mne
jisté potvrzeni mych tezi neopakovatelného prozivani krajiny jako vnitfni udalosti lidské duSe.
Triptych s ndzvem Vysoko nad mofem, ktery je reprodukovan v uvodu tohoto katalogu, se stal mym
¢i 1épe feCeno nasim emblémem, symbolem spoluprace pres ¢asovou i geografickou vzdalenost.
Stale v duchu slySim nesmrtelnou hudbu Bohuslava Martin( ,Fresky Piera della Francesca“. Fres-
ky i tato hudba jsou prosyceny atmosférou této zemé umeéni a slunce — provazeji mne celym Zivotem,
podobné jako ma Zena Zdenka a hlas jejich housli¢ek, které zazni i v Irsku. Chtéli bychom timto
vyjadrit diky naSim pratelim: italskému hudebnimu skladateli Massimilianovi Messierimu a irské-
mu malifi Tommy Barrovi za nezi§tnou pomoc pfi realizaci obou téchto projekta.

Under the Italian sky, we have been with Zdenka many times during period of more than
a quarter of a century, but this time the distant horizons in San Marino have reminded me,
with a particular intensity, my really long-term dream about light in the landscape. The
exhibition at the Palazzo Graziani meant for me a certain confirmation of my thesis about
unrepeatable experience from the landscape as the inner event of the human soul.
Triptych called High above the sea, which is reproduced at the beginning of this catalog,
became my emblem, symbol of cooperation over time and geographical distance. Still in
my mind, | hear the immortal music by Czech composer Bohuslav Martinu ,,The Frescoes of
Piero della Francesca“. Frescoes and this music are full of the atmosphere of this land of art
and the sun - they accompany me with all my life, as much like my wife Zdenka and the voice
of her violin, which will also be heard in Ireland. We would like to express by this way our
thanks to our friends: the Italian music composer Massimiliano Messieri and the Irish painter
Tommy Barr for selfless help implementation of both these projects.




Terra Incognita — exhibition for Dublin 2019
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Vysoko nad mofem / Highly above the sea level

olej, platno 250 x 420 cm, oil, canvas 250 x 420 cm

ISBN 978-80-906293-9-4

The Organization Committee of the Festival

Artistic Initiative — FESTIVAL FORFEST CZECH REPUBLIC

Kojetinska 1425,767 01 KROMERIZ — GPS: N 49°18.14257', E 17°23.03732'
e-mail: forfest@forfest.cz forfest@quick.cz forfest@seznam.cz info@forfest.cz
TEL/FAX: +420-573 341316 +420-60397 3432 +420-731832025

www.ecpnm.com www.gaudeamus.nl www.effe.eu www.iscm.org www.forfest.cz
www.vaculovic.cz www.nkp.cz www.artsdb.net www.opusmusicum.cz
www.musicalamerica.com www.unesco-ic.cz www.iscm.nl www.iamic.net
www.czechmusic.org www.hudenirozhledy.scena.cz www.musica.cz www.muo.cz

bl

iF

T



