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Kresby a monotypy druhé poloviny 80. let tvofi volny cyklus, na ktery navazuji nékteré
mé figuralni prace dodnes. Ve své vétsiné nejde jen o klasicke studie, expresivni ton je
zfejmy i v naslednych olejovych monotypech. Celek praci na papife obstojii samostatnég,
coz jsem si ovéfil na nékterych — byt nemnohych — vystavéach.

Témér vyhradné jde o prace s rudkou a pfirodnim uhlem, ktery jsem si sdm vypaloval
— ziskal jsem tim Sirokou $kalu polotén, Sedi-hnédi, které opalizovaly na hrubém papite
do prekvapivych poloh. Jak se nepravidelné mékké dfevo / vrba / vypalovalo, ¢ara
kresby zustavala ménliva, plna vzduchu a vnitfniho svétla — bylo to najednou presné
to, co jsem hledal v malbé&. Kresby timto zpusobem zlstavaji oteviené — jako uméni
samo nikdy neni hotovou zaleZitosti. Neustale podnécuji k zhodnoceni v barvé, kresba
samotna napovida, co se ma dit v malbé — naznacuje objemovost, kompozici i celkovou
atmosféru — a to neni jednoducha véc. Mohu jen potvrdit starou pravdu, Ze malba
v jistém smyslu dotvafi kresbu a naopak. Podobné i mé monotypy nejsou v pravém
slova smyslu grafikou, ale spi§e kombinovanou technikou — od za¢atku jsem je chapal
jako moznost podivat se na problém malby z jiné strany. Dusledna prace s jedinym
modelem dava nefekanou svobodu uvazZovat ve vice-méné abstraktnich rovinach
a vyhnout se tak dobové upovidanosti. Obrazy z té doby maji ttumenou az monochromni
rukopisem — v tomto katalogu je konfrontuji s makro-detaily platen velkych formatu o tfi
dekady dal...

Ranni svit, monotyp, barevny ru¢ni papir
Morning sunshine, monotype, colored handmade paper

Zjeveni, diptych, olej, platno, 250 x 280 cm, detail
Revelation, diptych, oil, canvas, 250 x 280 cm, detail

The drawings and monotypes of the second half of the 1980s form a free
collection, which some of my figural compositions of today follow. For
the most part, these are not just classical studies; the expressive tone is
also evident in the subsequent oil monotypes. The whole collection of
works on paper stands up independently, which | have verified at some —
although not many - exhibitions.

It’s almost exclusively about working with red chalk and natural charcoal,
which | made/burned myself. | got a wide range of halftones, gray-brown,
which are opalescent on rough paper to surprising levels. The soft wood,
willow, was irregularly burned, so the line of drawing remained changeable,
full of air and inner light — it was suddenly exactly what | was looking for
in the paintings. By this method the drawings remain open; simile like the
art itself is never a done work. They constantly encourage appreciation in
color, the drawing itself suggests what should happen in the painting.
It indicates extent, composition and overall atmosphere and this is not an
easy thing. | can only confirm the old truth that painting in a sense
completes the drawing and vice versa. Similarly, my monotypes are not,
in the true sense of the word graphics, but rather a combined technique.
From the beginning | understood them as an opportunity to look at the
challenge of painting from another angle. Consistent work with a single
model gives unexpected freedom to think in more or less abstract levels
and thus avoids contemporary talkativeness. The paintings from this time
range from muted to monochrome colors, later canvases with a light palette
surprisingly correspond with the earlier manuscript. In this catalog | confront
them with macro-details of large-format canvases three decades further...







Dech vé¢énosti, monotyp
The Breath of Eternity, monotype

Naklonéna, kresba rudkou
Inclined, red chalk
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< Zmrtvychvstani, monotyp
Resurrection, monotype

Zahradni atelier — Zmrtvychvstani, olej, platno, »
140 x 250 cm, 2015

Garden Studio — Resurrection, oil, canvas,
140 x 250 cm, 2015







<« Usebrani, monotyp
Meditation, monotype

Zahradni ateliér, 2020 »
Garden Studio, 2020
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<« Portrét — studie, kresba uhlem
Portrait — Study, charcoal drawing

Vim, Ze chce$ mou dusi, olej, platno, 140 x 250 cm, 2015 b
I know you want my soul, oil, canvas, 140 x 250 cm, 2015
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Kresba aktu, kresba uhlem
Drawing of an act, charcoal drawing

Slunce Zhne odevsad, monotyp
The sun shines from all sides, monotype
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<« Sama v poli, kresba uhlem
Alone in the field, charcoal drawing

Sama v poli, olej, platno, 40 x 60 cm, 2020 »
Alone in the field, oil, canvas, 40 x 60 cm, 2020




«| Zveclera pfichazi uzkost, kresba uhlem
Anxiety comes in the evening, charcoal drawing

Oslepuijes bile, monotyp p
You’re blinding me white, monotype




A Zahradni ateliér — Velka noc, olej, platno, 250 x 420 cm, detail, 2017
Garden atelier — Easter Night, oil, canvas, 250 x 420 cm, detail, 2017

Ranni modlitba, monotyp »
Morning Prayer, monotype
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| can’t hear! charcoal drawing

NeslySim! kresba uhlem




Tanéim smrt, monotyp
| dance death, monotype

Usedam k Tobé do ticha, monotyp
| am sitting in silence with You, monotype
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< PuInoéni vitr, kresba uhlem
Midnight Wind, charcoal drawing

Stoji$ ve dvefich, olej, platno 250 x 140 cm, 2017, detail »
You stand in the door, oil, canvas 250 x 140 cm,
2017, detail




<« Jsemv Tobé v kazdém péru, monotyp
I am in You in every pore, monotype

Madona, olej, platno, 110 x 110 cm, 1986 » S 20
Madonna, oil, canvas, 110 x 110 cm, 1986 | —
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charcoal drawing

Steps in black,

monotyp »
monotype
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heavy by the fragrance of gardens, monotype
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Studie k obrazu
Study of the pa
Vzduch byl t
The air was




< Vibruijici prostor, monotyp
Vibrant space, monotype

Tény pfichazejici z Vesmiru, monotyp b
Tones coming from the Universe, monotype
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< Smutek dne, monotyp
Sadness of the day, monotype

Pokus$eni na pousti — varianta, monotyp »
Temptation on the desert — variant, monotype







Zdenka Vaculovi¢ova - housle

Houslistka, skladatelka, emeritni profesorka Konzervatore Evangelické akademie v Olomouci, spolu
se svym manzelem zakladatelka a hlavni organizatorka Mezinarodniho festivalu FORFEST CZECH
REPUBLIC. Studovala na konzervatofi v Brné u profesort Josefa Jedli¢ky, Josef DoleZala a Josefa
Holuba. Na Janackové akademii muzickych uméni u profesora Antonina Moravce /housle/
a profesora Zdefika Zouhara /skladba/. Siroké tvarégi aktivity zahrnuji etna sélova vystoupeni
v narodnim a mezinarodnim méfitku /Evropa, USA/ jako houslistka, po léta vedla fadu komornich
ansablli /nejznaméjsi Arcibiskupska kapela, s kterou provedla fadu premiér mezinarodniho ohlasu/.
Ve své praci se specializuje témér vyhradné na soucasna dila s komornimi soubory. V sélovych
recitdlech se zaméfuje pfedevSim na sou€asnou ¢eskou a slovenskou hudbu /dedikace mnoha
pfednich skladatel(/. Pfedstavila v premiéfe dila fady souc¢asnych svétovych autorl z Anglie,
Francie, Rakouska, Némecka a USA. /vice na: www.forfest.cz/zdenka/

Zdenka Vaculoviéova — violino

Czech violinist, composer and emeriti professor of the Conservatory of Evangelic Acade-
my in Olomouc - she is together with her husband a founder and principal organizer of the
International FESTIVAL FORFEST CZECH REPUBLIC. She studied at the Conservatory in
Brno with Professors Josef Jedlicka, Josef Dolezal, and Josef Holub, and at Janacek
Academy of Music Arts Brno — with Professor Antonin Moravec in violin and with Professor
Zdenék Zouhar in composition. Her own wide creative activities includes numerous solo
performances, national and international performances as a violinist, and as a conductor
with the Archbishop Ensemble of Kromé¥riz specializing almost exclusively in contempora-
ry works with chamber ensembles. In her solo recitals, she focuses especially on contem-
porary Czech and Slovak music — many leading composers have dedicated violin
compositions to her, and she has also introduced in premiere programs works of world
composers from England, France, Austria, Germany, and the United States of America.
/more: www.forfest.cz/zdenka/

S mou Zenou Zdenkou jsme Sli do v8eho spolu — je pfitomna v mém dile i Zivoté vrchovatou mérou.
V 80. letech jsme byli iniciatory neoficialni kultury, undergroundovych akci, které prerostly v 90. le-
tech v mezinarodni aktivity v Evropé i zamofi. Prace, které vznikly v dobé vrcholici normalizace, jsou
snad vazneé — nikdy v8ak tragické. Téma smrti a Zivota je vZdy vyvazené pozitivni silou a chcete-li
virou v konecné vitézstvi zivota nad smrti. Pozitivni poselstvi pokud ma mit smysl a pfesvédcivost,

musi mit sv(j rozmér a hloubku. Nebylo mné zkratka nikdy dano si krasné ,postmoderné” hrat, sar-
kasmus té doby mné zustal cizi.

Po 30 letech spolecné prace ,,on European level“ jak fikaji nasi zahraniCni partnefi, jsme asi prece jen
trochu unaveni a nechce se nam stéle presveédcovat regionalni novinare, Ze to, co délame, ma smysl.
Citime se opravnéné soucasti eské i evropské kultury a umeéni — pro vizi uméni, kterou jsme po
desetileti zde prosazovali, zfejmé jesté nenadesel ¢as — budoucnost vSe zhodnoti jasnéji. ..

My wife Zdenka and | went into everything together — she is present to a great extent
in my work and in my life. In the 1980s, we were the initiators of unofficial culture,
of underground events that grew into international activities in Europe and overseas in the
1990s. The works, which were created at the height of the suppression of normalization,
are perhaps serious — but never tragic. The theme of death and life is always balanced
by positive forces and faith in the final victory of life over death. A positive message,
if it is to have sense and persuasiveness, must have size and depth. In short, it was never
allowed to me to amuse myself with beautiful ,,postmodern® dances, the sarcasm of that
time remained foreign to me...

After thirty years of working together ,,on a European level“, as our foreign partners say,
we are probably a little tired and we have already lost the motivation to try to persuade
local journalists that what we do makes sense. We feel naturally part of Czech and Euro-
pean culture and art — for the vision of art, for which we have been working here
for decades, the time has probably not yet come — the future will allow everything
to be evaluated more clearly...




=1
¢ !_ﬁ;
B
S

¥

Vaclav Vaculovi¢ /1957/

Czech painter and together with his wife Zdenka /violinist and com-
poser/ founder and principal organizer of the International Festival
of Contemporary Arts FORFEST CZECH REPUBLIC, which be-
longs at the present time among the top European culture events
with a high reputation. During 80 ties the initiator of the underground
movement. During 90-ties — the leader of independent organi-
zation called the Artistic Initiative, which is responsible for already
many important projects of international consequences. Successi-
vely a member of many arts and cultural organizations at home and
abroad: European Conference Amsterdam, SIAC France, the
Union of Artists of the Czech Republic, Association of Visual
Artists and theorists South Moravia, New Association of Prague
Artists, UVUO Olomouc, Association Q Brno, ASSOCIATION
FRANCO ANGLAISE D’AQUITAINE, International Association of
Art Association Internationale des Arts Plastiques — UNESCO...

Original musical education he evaluates on activities, which inclu-
des among artistic disciplines also performances, sound installations
and other projects standing on the border between visual and musi-
cal arts — references also appears on the pages of the art and music
press at home and abroad. During last 30 years he also closely
cooperated with leading personalities and art-historians of the Czech
Republic and abroad: Prof. Louise M. Lewis — Director of The Art
Galleries of Los Angeles /USA/, Mind Trips, PhDr. Jifi Machalicky —
National Gallery, Prague — Lights, shadows, reflections, Richard
Loveless — director of Institute for Studies in the Arts, Arizona State
University, PhDr. Martina Pachmanova — Academy of Arts, Archi-
tecture and Design, Prague — Temptation, Prof. Bruce Everett —
California State University Northridge /USA/, Soul of the Sixth Sense,
Magr. Ivo Binder — Moravian Gallery Brno — Begegnung, Emblem and
Testimony, PhDr. Miloslav Krajny — New Association of Prague of
artists — Correlation, PhDr. Ludvik Sevedek — State Gallery of Zlin,
Prof. Daniel Lentz — Arizona State University /USA/, Tadeusz Boruta
— Congress Cracow, Poland, Ak.mal. Marek Trizuljak — The Union of
Fine Artists Olomouc — Letters to Heaven, Mobius Boston, Ak.mal.
Jan Pospi&il — SUPS Uherské Hradisté, Large Format Valtice 93,
94, MgA. Olaf Hanel — Czech Museum of Fine Arts, Prague, Prof.
Dinos Constantinides — Louisiana State University Mini-Festival,
PhDr. Amelia Cox — Baton Rouge Gallery, Louisiana USA, Your
Burning Furnace, PhDr. Michal Bycko — Museum of Modern Art Andy
Warhol, Jacks Devillers — President SIAC, France, PhDr. Milada
Frolcova — Slovacké Museum, Uherské Hradisté — You Are Sounding
Space, PhDr. Jifi Hyli§ — Gallery of Vysocina, Jihlava, PhDr. Miroslava
Hlavackova — Gallery of Modern Art Roudnice nad Labem, PhDr.
Bronislava Gabrielova — Moravian Gallery, Brno, PhDr. Vladislav

Greslik — PreSov University, Andy Warhol Museum, Slovak Republic
—Passio, PhDr. Lubica Zabranska — Museum of Kroméfiz, PhDr. Edith
Jetabkova — Ateliér Praha, Ak. mal. Adriena Simotova, Prague 2001,
PhDr. Karel Rechlik — Diocesan Museum, Brno — Zalmy, PhDr. Jifi
Urban — National Gallery Prague, PhDr. Toma$ Maza& — Zilina
Gallery, /Slovak Republic/, Prof. Antonio Zimarino, Storia dell’Arte,
University of Pescara, /ltaly/

SOLO EXHIBITIONS /selection/

/2019/ The Irish Architecture Archive, Dublin /Ireland/, /2018/
Orchard Gallery Ostrava, CZ, /2017/ Exhibition “The places of Obli-
vion“ — Palazzo Graziani, Republic San Marino, /2017/ Exhibition
Highly above the sea — Zichy Palace Bratislava — Slovak Republic,
/2014/ Exhibition Grail — Rotunda of Flower Garden KM, /2006/ Cen-
ter for Contemporary art, Baton Rouge Gallery, Louisiana /USA/,
/2011/ Zichy Palace, Bratislava — Slovak Republic, /2007/ President
Palace Bratislava, /2002/ Art Galleries Los Angeles — Main Gallery —
The California State University Northridge, curator Prof. Louise M.
Lewis — Director of the Art Galleries Los Angeles /USA/ — Exhibition
“The Soul of Sixth Sense®, /2002/ /MONTPON — MENESTEROL/
Espace Culturel Antoine de Saint-Exupéry, France — spole¢né
s Janem Tichym, /2001/ Bordeaux — France — Exhibition ,,Your Burning
Embrace®, /2005/ Town Museum and Synagogue in Bfeclav, curator
Mgr I. Binder — Moravian Gallery — Exhibition “Patmos Landscape”,
/2000/ Gallery of the Modern Art, Roudnice nad Labem, curator
PhD J. Machalicky — National Gallery — Exhibition “Immersing River”,
/1995/ Museum of the Modern Art of the Family of Warhol in Medzila-
borce, Slovak Republic — Mizeum moderného umenia rodiny

Warholovcov, curator PhD Vladislav Greslik — art historian, PreSov
University — Exhibition “PASSIO”, /1996/ The Gallery of the Interdisci-
plinary Arts and Performance Program Arizona State University, USA
— Exhibition “TEMPTATION”, /1993/ Regensburg, Germany, Deutsch
-Tschechische Tage, /1999/ The National Theatre Brno, /1997/ Galle-
ry of Slovak Museum Uh.Hradisté, curator PhD Milada Frolcova,
Director of Museum — Exhibition “Jsi znéjici prostor”, /1996/ The Regi-
onal Gallery of Arts of Highlands in Jihlava, /1996/ The State Gallery
in Zlin, curator PhD M. Pachmanova — National Gallery, /1996/ The
University Gallery in Plzen, /2005/ Museum of Kroméfiz, curator
Magr. I. Binder — Moravian Gallery — Exhibition “Tva spalujici vyhern”

GROUP EXHIBITIONS /selection/

/2018/ Town Office Brno — Association Q Brno, /2016/ Gallery of Town
Olomouc, Association Q Brno, /2015/ House of artists Hodonin, Asso-
ciation Q Brno, /2012/ Moderna Galerija Narodnog Muzeja Kragujevac,
Serbia — Actio I, /2011/ Union of Visual Artists Olomouc — House of
Artists Hodonin, CZ, /2010/ Letters to Heaven — International project
HUMAN 2010 — Chapel of St. John Bratislava — Slovak Republic, /2010/
Union of Visual Artists Olomouc — Gallery G — Retrospective, /2008/
CITTA vicina al tuo CUORE — TRASPARENZA — Castel Sismondo,
Rimini — ltaly, /2000/ ALFA — 2000 — OMEGA, Praha — Narodni dim,
/1996/ Prace na papite — MANES, Praha — Vystava Nového sdruZeni
prazskych umélcu, /1999/ Svétla — Stiny, Odlesky, ze sbirek Narodni
galerie v Praze, /1997/ Novi Sad veletrh, YU, /1998/ Zalmy — Diecézni
muzeum Brno, /1998/ Uloupeny Faidros — Strahovsky klaster Praha,
/1996/ projekt ,Souvislosti“ VI. FORFEST Kroméfiz, /1996/ Nové sdru-
Zeni, Moldavie Vystava ,Korelace® — Bukure§, Romania.
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